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Literary Studies

JlureparypoBeneHue

V]IK 82-1/-9

K BOITPOCY O J)KAHPOBOH IMPUHAIJIEXKHOCTHU
N COBPEMEHHOCTHU KOMEJIUUA TKOPIXA BUJIIBEPCA
«PEINIETHULIUS»

A.A. AllekcaHIpoBa, KaHIUAAT QUIOIIOTUIECKUX HaAYK,
JOIIEHT KadeIpbl MHOCTPAHHBIX S3BIKOB, IEPEBOIA U MEKKYITYPHON KOMMYHUKAIIUN
Hosropoackuii rocygapcTBeHHBIN YHUBEpcUTET uMeHu SpocinaBa Mynporo (Benukuit HoBropon),
Poccus

Annomayus. B cmamve pazbupaemcs 60NPOC O  IHCAHPOBOU  NPUHAONEHCHOCTU
auenosazvlunol  komeouu “‘Rehearsal” («Penmemuyus»), HAnUcCamHou u HNOCMAGIEHHOU HA
meampanvHou cyene opumanyem [{owcopoxcem Bunvepcom 6o emopoti nonosune XVl seka.
Ilpoussedenue s615emcsi KOMUYECKOU UMUMAYUELl JHCAHPA 2ePOULecKOll Opambl U MPAOUYUOHHO 8
A6MOpUMemHoOU  Jumepamype  paccmMampuedaemcss Kaxk opamamudeckuii  Oypreck 88Uy
ypesevruatnot  pacnpocmpanennocmu  ocawpa 6 XVI-XVII 66, Tpexcmynenuamouii
JIUHESBOCMUNUCIMUYECKULL AHANU3 NPOU3BEOEHUs NO3B0JSem 3AKIIUUMb, YMO OHO He SAGIAemcs
Oypeckom 8 uucmom eude, Xoms U COOEPAHCUM XapaKmepucmurku OypiecKHOU MeXHUKU NUCbMA.
Hosamopckuil ona ceoezo eépemenu crodxcem u Komuzm «Penemuyuuy noszeonsem nauimu y Heé
CX00CmMB0 ¢ napoouel, a makice COBPEMEHHbIM Meampom abcypoa u KpUHINC-KOMeOouel.
«Penemuyusy moocem Obimb NOHAMHA U UHMEPECHA Ce20OHAUHEMY YUMAmMento, COXPAaHsIsL
CAMOOBIMHOCIb KOMUYECKOU 9CMEMUKU C80e20 BPEMEHLL.

Knrwouesvie cnoea: umumayuoHHvill mekcm, KOMUYECKUL meKcm, OyprecK, 2epouyecKas
opama, napoous,, meamp abcypod, KPUHHIC-KOMEOUS.

Komenus “Rehearsal” («Penerunus»), HanucanHas Oputanuem xopmkem Buibepcom B
1671 rogy, He U3BECTHA IIMPOKOMY KPYTY PYCCKOSI3bIUHBIX YMTATENEH, HO 3TO MpOU3BeAECHUE 0e3
COMHEHHUI NPEJCTaBISIET UHTEPEC Ul MCCIENOBATENEH KAaTErOPUH KOMHUYECKOTO M KOMMUYECKHX
TekcToB. Ero croxer, cucrema nepcoHakel M KoMuyeckuidl 3(Q(deKT Takxke MOKeT Nnpuodpectu
COBEpPILLIEHHO HOBOE MpouTeHHe B KOHTeKcTe hopM romopa XX-XXI BB.

HeoObruna wucropusi co3naHus NPOU3BEICHMS, OCHOBHOW aBTOp KoToporo — JIKopix
Bubepc, 2-i reprior bekunrem (1628-1687) — aHTIMICKHI MOJUTHK, OJUH M3 BEAYIIUX UYICHOB
ommxkaiimero okpyxkenus kopois Kapma II [8]. «Pemerunmsi» wW3HA4aJIbHO BO3HHMKIA Kak
TeaTpaJibHasi MOCTaHOBKA, IPeMbepa KOTOPOM cocTosinack 7 nekabps 1671 roga, a yepe3 ron eé
TEKCT ObUI OMYyOJMKOBAaH B KHIKHOM BapuaHTe. TpaaullMOHHO cuMTaercsi, 4to «PemeTuims»
BO3HHUKJIA Kak peakuus Ha nonyssipHelid B XVII Beke >kaHp repondeckoil IpaMbl — TO €CTh OHA
CTajlla €ro KOMHYECKMM TIepEOCMBICIICHHEM, HMHTALMENd C MEeNbl0 CaTUPhl M PACKPBITHS
KPUTHYECKOTO OTHOLICHUs Buiibepca K XapakTepuCTHKaM »aHpa M ero aBTopaMm. llpum sTom
TJIAaBHBIM HOBATOPOM, BIIOXHOBHTEIIEM M CO37aTelieM Trepondeckoil apambl Obul J[xoH lpaiinen
(1631-1700), ube «3aBoeBanue ['panaab» (“The Conquest of Granada”) sisiercs spuaiiium
oOpa3iom >kaHpa. TakuM oOpa3oM, MOXKHO YTBEp)KJIaTh, YTO SKCTPATMHIBUCTUYECKUM MOTHBOM
CO3JIaHMsI ~ AHAIM3MPYEMOTO  MPOM3BENCHHMA  ObUIa  HMHTEHLHMS  KOMHYECKOW  HMMHUTALUHU
ceepxnonyisipHoro B Aurinuu XVII Beka xaHpa repoundeckoir 1pambl. OHAa BOCXOAUT K HCTOKaM

© Anekcanaposa A.A. / Alexandrova A.A., 2025
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JPEBHETO AI0Ca U 3aMMCTBYET Y HEro TaKHe XapaKTepUCTUKU Kak madoc B M300paKeHUH Iepoes,
MOHYMEHTJIBHBIX COOBITHIA, JINYHOHN IpaMbl IEPCOHAXKEH U UICTOPUUECKUX PEATHil.

OTU JTUTEepaTypOBEIUYECKUE XApaKTEPUCTHUKU BaXKHBI JUIsl OTBETa Ha BOIPOC O >KAHPOBOMU
npuHaIe)kHOCTH «Penetnnnny». Kak koMuueckas MMHUTALMsI, OHA MOYKET OTHOCHUTBHCSA K Pa3HbIM
KaHpaM, HO B JINTEPaTypHOW KpUTUKE e€ dyalle Bcero Has3biBalOT Oypieckom. Tak, B Hauboiee
aBTOPUTETHBIX MCTOYHHKAX IO TEOPHH AHTJIOA3BIYHOTO Oypiiecka, TakMX Kak paboTel Puumonna
bonpa [5] u xopmxa Kutuuna [7], paccMarpuBaeMoe MPOU3BEACHUE HEM3MEHHO TOSBIISIETCS B
KayecTBe npuMmepa apamaruudeckoro Oypiecka XVII Beka. Taxxke Gukcupyercss TOT GaxT, 4yTo «c
MoMeHTa mnosBieHus B 1671 rony «Penmetuuumn» J[xopmka Bunbepca, 2-ro reprora bekuHrem,
perneTuysl CTaHOBUTCA (OPMOOOPA3yIOUIMM MPUHIMIIOM aHTJIHICKOro Oypliecka, a Hayaras
aBTOPOM IIbeChl OOpb0a C HAMbBIIIEHHOW TIepPOMYECKOW JpamMOd M TIOMIIE3HBIM CTUJIEM €&
BOIUIOLICHHUS HA CIEHE ONpEAEseT OCHOBHOE COJEp)KaHHE KaHpa, B KOTOPOM paboTanu Takue
npamatypru kak I'. @ungusr u P.b. lllepunany» [3].

ABTOMaTHuUecKoe npuuncieHue «PeneTunum» K ApaMaTudeckuM OyplieckaM OTpeaessieTcs
TeM (pakToM, 4TO OypJEeCK SBIISJICS CYNEPHOMYISIPHBIM XKaHPOM CBOETOo BpeMeHH. bypieck (ot
uTAIBIHCKOTO «burlay — mryTka) Bo3HHK B 310Xy BozpoxkneHwus, pacrpocTtpaHuics B EBpore B
XVII — nayane XVIII Beka, u cTayl HacToJabKO nomynsapHbiM, yTo B XVIII Beke Oypreckom cranu
Ha3bIBaTh BCE BUbl KOMUYECKOIO MMChMa. BaxkHON XapakTepuCcTUKON Oypriecka U HCTOUHUKOM €ro
KOMHU3Ma SIBJISIETCSI PE3KUM KOHTPACT MEXKAY CTHWJIEM U MPEAMETOM H3JIOKEHUs, HalpuMep O
HU3KOM IIpEIMETE€ TIOBECTBYETCS BBICOKMM CTHJIEM W HAa000OpOT, O BBICOKOM IIpeaAMETe
MOBECTBYETCS HU3KUM CTUIIEM. XPECTOMATHIHBIM MPUMEPOM PAHHETO OypiieCKa MOXHO CUHUTATh
nosmy «barpaxomuomaxus» («BoiiHa MbIel U JSrymek»). 3a OCHOBY IPOU3BEACHUS B3AT KaHP
SMUYECKON MOAMBI M XapaKTePHBIM JJIsi HEEe BO3BBIIICHHBIM CTHJIEM OIMCBHIBAIOTCS HU3MEHHbBIE
npeaMeThl (MPOTUBOCTOSIHME MBIILIEH M JIATYHIEK), M TakKuM oOpa3oM JOCTUIAETCS HYKHbBIN
KoMudeckuit a3gpdekt. B Oyprecke ueTko BbIpakKeH Ayallu3M U SIPKH KOHTPACT MEXAY dJIeMEHTaMuU
HCXOJHOTO0 MMHUTUPYEMOIO >KaHpa SMUYECKOW M03MbI U HOBOBBEJIEHHBIMM 3JEMEHTAMU (TaKUMU
KaK HeXapaKTepHbIH CMEXOTBOPHBIIM MpeaMeT n3o0pakeHus). ITo oTiIn4aeT Oypiieck OT MapoIuH,
B KOTOPOH 0OBEKTOM MMHUTAIMH BCEI/la CTAHOBUTCSI KOHKPETHOE MTPOU3BEIEHUE UM CTHIIb aBTOPA,
a He a0CTPaKTHBIA MCXOHBIN KaHDP.

Takum o0pa3oM, JUisi OTBETa Ha BOIPOC O >KaHPOBOW MPUHAMIEKHOCTH «PeneTurum»
HEOO0XO/JMMO YCTaHOBHUTh HajiMuyhe €€ COOTBETCTBUS >KAHPOBBIM XapaKTEepUCTHKaM OypIecka.
[Ipexxae Bcero ciaenyeTr pacKpbITh Ayaldu3M KOMHUYECKOTO NMPOU3BEIACHUS, UCTIONb3Ys CIEAYIOIUN
aIropuT™: 1) BBIIBUTH B aHAJIM3UPYEMOM TEKCTE JIMHIBOCTUIMCTHUECKHUE AIEMEHTHI MCXOIHOTO
UMUTUPYEMOTO JKaHpa; 2) UIEHTU(GUIUPOBATH JUHTBOCTHIIMCTUYECKHE KOHTPACTHBIE AJIEMEHTHI,
cozjatomue OyplieCKHBI KOMHU3M; 3) clenarth BBIBOJ O JKaHPOBOM MPUHAATIEKHOCTH
aHAJIM3UPYEMOT0 IPOU3BEICHUS.

Hcxons u3 nepBoro MyHKTa alrOpUTMA, AETAIU3UPYEM BBIIIECKA3aHHBINA TE3UC O TOM, YTO
OCHOBOM wumuTanuu B «Pemetmnum» BBICTYNAET JKaHpP TIEepOMYECKOM JnpaMbl. B Tekcre
IIPOU3BENICHUS] BBIABIAIOTCSA CIEAYIOLIME XapaKTEpHbIE I HCXOJHOIO JKaHpa JIEKCHUYECKUE
AJIEMEHTHI:

1. O6bunmme apxam3moB (thy, doth, thou, tis, hast), mexmomernii u puTOpUUECKUX
sBockimtanuii (O moon; Orbis, o orbis; ay, ha ha);

2. Bricokast JtekcHKa, MOATH3MbI M OTCBUIKK K OokecTBeHHBIM cuiam (deity, God of Love,
shrine, divine):

“How weak a deity would nature prove
Contending with the powerful God of Love?
If incense thou wilt offer at the Shrine
Of mighty love, burn it to none but mine.
My love has yet a power more divine
Victims her altars burn not, but refine” [9].
7
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3. Jlarunmsmsl (Volfcius, Parthenope, Phoebus, Aurora, Sol, Luna).

B mnnaHe 51€KCHKO-CHHTaKCHYECKMX 3JEMEHTOB B pacCMaTpUBAEMOM TEKCTE MOYKHO
BBICTIUTh  OOWJIME  BOCKJIMUATENBHBIX  HOpeUIokeHui U MexaoMetuil.  CTpykTypHO-
KOMIIO3UIIMOHHAs OpraHu3alus, OJHAKO, HE COOTBETCTBYET HCXOAHOMY kaHpy. llo kaHoHam
OypJiecka BBICOKOMY CTHJIIO H3JIOKEHHUS JOJDKHO COOTBETCTBOBATh HU3MEHHOE cojep:kaHue. B
KAauecTBE SIPKOro MPUMEpPA TaKOI'o KOHTpAcTa B JpaMaTypruu IPUBENEM JpaMaTH4eCKUil Oypieck
I'enpu @unnunra «Tpareaus Tpareauid, WK XU3Hb U cMepTh Tomaca Tama Benukoro», B KoTopoi
TJIABHBIM TepoeM OYpJIeCKHOM reporvecKoi Jpambl BeICTymaeT Malbuuk-c-nanbunk. KomMudeckwuii
a¢ ekt Oyprecka JOCTUTAETCS TEM, UTO €ro TJIaBHBIM repoil — B OyKBaJIbHOM CMBICIIE BEIMUUHOM C
najiel] pyku — COBEpLIAET repONdECKHe MOABUTH, TOOEKAAET BEIMKAHOB, 04APOBBIBAET U BIHOOJISET
c ce0d WHCIONMHCKYIO BelMKaHIly. Pernetuiius, oJHaKo, HE COJEPKUT IMOJAOOHOrO SPKOTo
KOHTpAcTa, ero KOMU3M 0oJiee TOHOK U BIUICTEH B KaHBY YCIOKHEHHOTO TOBECTBOBAHMS.

CroKeT peneTHIy He MOKaXeTCs] HeOObIUHBIM COBPEMEHHOMY UYMTATEN0, HO AJI CBOETO
BPEMEHM OH ObLI 4Ype3BbIYaliHO HOBAaTOPCKUM. I aBHBIN repoii — apamatypr baiiec, Ha peneTuiuio
HOBOM IMbEChl KOTOPOT'O MPHUXOAIT KPUTUUECKH HACTPOCHHBIE JHKEHTJIbMEHBI — J[oHCOH 1 CMUT.
UYurareno npejuiaraeTcs MHOTOMEPHBIM (opmar «beca-B-IIbece»: € OJHOM CTOPOHBI MOKHO
HaON0IaTh MPOHMCXOAMAIIEe Ha CIEHE, C JAPYrod — BOCHPUHHMATh KOMMEHTapHUH U OOIIeHHE
IJIABHOTO Tepos — Jpamarypra baileca — ¢ [OpulIeIMMU Ha PENETULHUIO 3pUTEISMHU.
bailec mpurnamaer AByX rocTed i MPOCMOTpa CBOEH HOBOW MbEChl, PEHNETHIMS KOTOPOMH
oOHa)kaeT abCypIHOCTh, XAOTUYHOCTh U HETIOCIIEIOBATEIBHOCTh €ro TBopuecTBa. JXkoHcOH 1 CMUT
MPOCAT pa3bsACHEHUS MaJICHIINM TBOPUYECKUM MPHUEMaM, a aKTephbl HE MOHUMAIOT, KaK UTPaTh CBOU
poJM U TPOU3HOCUTH OECCMBICIEHHBIE IMajord. B uTore pemeruuus CXOAWT HAa HET, U BCE
MPUCYTCTBYIOIINE, KpoMe baiieca, pacxoasTcs.

VYxe ¢ mepBoro akra NSATUAKTHOW IbEChl CTAHOBUTCS OYEBHJIHO, YTO OCHOBAa BCErO
KOMHUYECKOT0 KOHTpacTa nmpou3BeaeHus — B purype baiieca — 3To KOHTpacT MeXy €ro MHEHHEM O
ce0e, CBOMX CIIOCOOHOCTSAX, CBOEH Mbece W UCTHHHBIM IMOJIOKEHHEM JIe]l, O KOTOPOM BIyMYHBEHI
yuTaTeNIh Cpa3y MOXKET Jaoraaarbes. baiiec mpeacraeT Kak caMOAOBOIBHBIN, HEAANEKUN U YIUTBIN
MEPCOHAX, CIIOKOMHO CO3HAIOLIMICS B IMpOILIECCE PENETULIMM B YHM3UTENIBHBIX CEKpETax CBOETrO
TBOpUecTBa. Tak OH He THYIIAETCs TUIaruaTa u Juisi CO3JJaHusl HOBOM MOCTaHOBKHU MPOCTO OEpET yke
CYLIECTBYIOIIEE UY>KOE MPOU3BE/ICHUE U HA CBOM MaHEp MEPEBOAUT €T0 B APYTYIO pedueByro GopMy
— mpo3y B moa3uro u Haobopot (“Why, thus sir; nothing more easier when understood: | take a book
in my hand, either home or elsewhere... | transverse it; that is, if it be prose, put it into verse, if it
be verse, put it into prose” [9]). baiiec co3HaeTcs, YTO HAHUMAET CBOUX 3HAKOMBIX, YTOOBI TE
MIPUXOIUIIN alIOAUPOBATH ero nbecam (“Bayes. ... and withal, have appointed two or three dozen
of my friends, to be readie in the pit, who, I'm sure, will clap, and so the rest, you know, must
follow” [9]), a TakxKe TpU3HAET CBOECH TIaBHOM 1ebio ciaBy u permytauto (“I write for fame and
reputation” /9/). bBaifec CIOHTaHHO NPHIYMBIBACT HOBBIC, KAXYIIUECS €My MPOABUHYTHIMU
MPUHLIMIIBI TMCbMA U CLIEHMYECKON MOCTAHOBKHU: TaK OH IpejajaraeT JJs Myleil OpUruHaibHOCTU
IIPOrOBOPUTH TUAJIOT TEPOEB IIENOTOM, U Ha BOIIPOC «3a4e€M?» CXOAY NMPUIYMBIBAET BEPCUIO, UTO
repou — MOJHMTUKH, 00CYXIarolue KOHGHUISHIIMAIbHbIE ToCyIapcTBeHHbIe Bompockl (“Smi. Well,
Sir; but pray why all this whispering? Bayes. Why, Sir (besides that it is new, as | told you before)
because they are supposed to be politicians; and matters of state are not to be divulg’d” [9]). Tlo
XOJly TIbEChl YUTATENh MTOBCEMECTHO BCTpPEUaeT MOJOOHBIE HEJENble CIIOHTAHHOCTU: TO €ro repou
BJPYT HAYMHAIOT TOBOPHUTH Ha (paniry3ckom (“Bayes. Mark that: | make ‘em both speak French, to
shew their breeding ” /9/), To yauBieHHasi TepOUHS Ha CIIEHE JOJDKHA MCIIOJb30BaTh CPABHEHUS KaK
HOBBIN cTHIIb BeIpakeHus (“Bayes. Because she is surprised. That’s a general rule: you must ever
make a simile when you are surpris’d; ‘tis the new way of writing” [9]). Ilpu 3ToM B MOI0OHBIX
TBOPUYECKUX PEIICHUSAX OTCYTCTBYET CMBICII, IOHUMaHUE KOHTEKCTa U BOOOIEe Kakasi-11u0o JOTrHKa,
YTO MOCTENIEHHO CTAHOBUTCS OYEBHMJIHO BCEM NPUCYTCTBYIOLIMM, Kpome baiieca. Tak, B o1HOM H3
KOMMEHTapUeB MO XOJAy PENeTULMU OH MPHU3HAETCS, YTO B TO BpeMs, KaK Apyrue apamarypru
MUIIYT MATh aKTOB YIS OJTHOM MbEChI, OH MUILET MATh ITbec Ha ouH croxkeT (“Bayes. And therefore,
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Sir, whereas everyone makes fives acts to one play, what do me I, make five plays to one plot” [9]).
[Tpu 5TOM, HE IOHUMasI capKa3Ma B MOCIEAYIOIEH periike J[KOHCOHA 0 TOM, UTO «3TO COBCEM He
CKYYHO», OTBEYAET, YTO «B 3TOM U €CTh BeCh cMbIC» (“JOhNs. Most admirably good, I faith! And
must certainly take, because it’s not tedious. Bayes. I, Sir, I know that, there’s the main point” [9]).
[To wTory mnemo4yku MOAOOHBIX aOCYpAHBIX CHUTYallMid, PENETHIMsS HCYCPIBIBACT ce0s W Bce
MIPUCYTCTBOBABIIIKE, PA304aPOBABIINCH, PACXOIATCSI. ABTOpP B SMUJIOTE 3aKIIFOYAET, YTO B IIbECE HE
OBLIO HU CIO’KETa, HU CMBICIIA, HU MOPAJIH, U IIPOCUT HUKOTO HE IOBTOPATH OmbiTa baiieca:

“The play is at an end, but where’s the plot?
That circumstance our poet Bayes forgot...
...Plays without head or tail, may do the fame.
Wherefore, for ours, and for the Kingdoms peace,
May this prodigious way of writing cease” [9].

ITomumo HCIIOCPCACTBCHHOTO COACPIKAHUA, CIICAYss BTOPOMY IIYHKTY IIJIaHAa AaHAJIKM3a,
H€O6XOIII/IMO I/IILGHTI/I(l)I/IHI/IpOBaTB JIMHIBOCTUJIMCTUYCCKHUEC KOHTPACTHBIC 3JICMCHTBI, CO3AArOlIne
6pr'ICCKHBII71 KOMHU3M B «PCHGTI/IL{I/II/I». Hpe;xz[e BCEro Ha (bOHe BO3BBILLICHHBIX JJIEMCHTOB
HAMHUTHPYEMOI'O JKaHpa YK€ C CaMbIX IEPBBIX CTPOK SPKO BBIACIIAIOTCS HAPOYUTO IPHUMHUTHBHBIE
pudmsl (ours-flowers, noses-roses):

“We might well call this short mock-play of ours
A poesie made of weeds instead of flowers;
Yet such have been presented to your noses
And there are such, | fear, who thought them roses ” [9].

[TomoGHbIe GaHanbHBIE PU(GMBI B COCEICTBE C SPKUMH TOHKHMH ITOATHYECKUMH 00pa3zaMu
co3atoT 3(p(eKT HaMEepPEeHHOro YNPOUICHUs A CO3JaHHUs KOMM3Ma M TPHJIAHHS HEJNENOCTH
noBecTBoBaHus. Takoil ke 3pPekT uMeeT oOMIIMEe COpHBIX KOHCTpykimid Tuma | gad, kotopsie
baiiec mOBCEMECTHO MMOBTOPSIET B CBOEH PEUN:

“Bayes. | gad, they would not, Sir: ha, ha, ha. They’d refus’d it, | gad, the silly rogues: ha, ha, ha.
Johns. Fie, that was rude.
Bayes. Rude! I gad, they are the rudest, uncivilest persons, and all that, in the whole world:
| gad, there’s no living with ‘em” [9].

[TpoBenst TMHIBOCTHIIMCTUYECKUI aHAIN3 B paMKax 3aJJaHHOTO aJIfOpUTMa CIIEAYeT CelaTh
BBIBOJl O JKaHPOBOM MPHUHANJIEKHOCTH paccMaTpUBAEMOIo Npou3BelneHus. B mporuBoBec
OOLIETPUHATHIM XapaKTEPUCTHUKAM, MOKHO 3aKJIIOUHUTh, YTO «PeneTunus» 0lHO3HAYHO BBIXOAUT 3a
paMKM 4YHCTOro Oypjiecka, OJHAaKO B CO3BYYHMHM C KOMMYECKOH 3CTETHKOW CBOEH 3IoXH,
HECOMHEHHO, COJIEPKUT B ceOe MpuMeThl OypIecKHOro mUchMa — KOMHYECKOE HECOOTBETCTBHE
MEX]y JIEMEHTaMU BBICOKOTO CTWJIS (ITOITU3MaMHM, apXau3MaMH, JaTUHU3MaMH, PUTOPUUECKUMU
BOIIPOCAMH U MEXJOMETHSIM) M DJIEMEHTAaMU CHUXXEHHOW (opMbl (IPUMHUTHUBHBIE PUPMBI U
IIPOCTOpPEYHbIE JIEKCEMBbI). B maHe copepxkaHMs, OJHAKO, HWHTEPIPETATOp HE HAXOAWUT B
paccMaTpuBaeMoOM TEKCTe€ HEOOXOIMMOTr0 CTaHAapTU3UPOBAHO HU3MEHHOTO MPEMETa ONHUCAHUS.

Takxe Henb3s HE OTMETHTh, YTO B PacCMaTpPUBAEMOM TEKCTE MPUCYTCTBYIOT M DJIEMEHTBI
HEMOCPEACTBEHHO Mapo/IUiHbIe, B KOTOPHIX UMUTUPYIOTCS KOHKPETHbBIE MPOU3BEIACHUS, HalpUMEp
«3aBoeBanue ['panane» [[x. [paiinena. B mpumepe Huke NEpBO€ YETBEPOCTUIINE HAMMCAHO
JIpaiiIecHOM M B35ITO 32 OCHOBY MMHTAIIMM, @ BTOPOE YETBEPOCTUIINE — CTPOKHU U3 «Penernuun». B
HUX BBIJICJICHHBIE JIEMEHTHl KOHKPETHOTO MCXOIHOIO TEKCTAa 3aMEHSIOTCS HAa HOBbIE, KOMUUYECKU
KOHTPACTUPYIOILIUE C UCXOIHBIMH.
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“So, two kind turtles, “So, boar and sow,
when a storm is nigh when any storm is nigh,
Look up, and see it Snuff up, and smell it
gath’ring in the skie” (Dryden). gath’ring in the skie” (Villiers) [4].

[lenpi0 TOJOOHBIX MAPOIUHHBIX BKIIOYEHUH SBISETCS Mpujaada OOoJbIIed KOHKPETHKH
caTupe Mbechl — OHA NEpecTaeT ObITh a0CTPAKTHOM KOMHUYECKON MMMTAlUel >KaHpa IepondecKoi
ApamMbl U 0OBEKT €€ HACMELIKU MPHOOpEeTaeT KOHKPETHOE JIUIO 3/1€Ch, KAaK M BO MHOTUX JAPYTHX
(dparMeHTax paccMaTpuBaeMOro MPOU3BEICHHS.

Penerunus nmuirocTpupyeT HOBBIN THUII KOMEIUH, B KOTOPOM CMEIIHOE BBIXOJIUT 3a PaMKH
OypJeCKHOr0 KOHTpacTa, W IMpHOIMKAeTcs K COBPEMEHHBIM KOMeAMHHBIM (opmaM. OO 3ToM
numer wuccienosarenb Jk. I'pIasutr B ascce «CoBpemenHocTh «Pemernnum»: Tearp abcypra
bekunrema»: «B mbece €CTh 4YTO-TO COBPEMEHHOE, W IPUYMHA JTOT0 IIUPE JIUIIb HAJIU4UA
371000 THEBHOM CaTUPBI, KOTOPast BO MHOTOM 00€ecIieunIa Mbece MepBOHAYANBHYIO ITONYJISIPHOCTD. S
CUMTal0, 4YTO COBPEMEHHOCTh «Penernuum» o0ycioBIeHa TEM, YTO B HEH MpPeJBOCXHILEHbBI
JUTEepaTypHble MPUEMBI U CPEJICTBA, CIIOJIb3YEMbIE B COBPEMEHHOM TeaTpe adcypaa. [Ipumenenue
bexuHreMom npuéma «Ibeca-B- IbECE» U CO3LAHUE UM IEPCOHAKEHN, BOCCTAIOIIMX IPOTUB CBOETO
co3maTelisi, MPEABOCXMINAIOT TMbechl XX Beka» [6]. OCHOBHBIMH 3JeMEHTaMU a0CYpIUCTCKON
apambl B «Penmertunun» ['pIBUTT Ha3plBaeT «CTPYKTYPHYIO HHBOJIIOLMIO (TIPOU3BEJCHUE
3aMBIKAeTCsl caMo Ha ce0s1, OTChUTaeT K caMoMy cebe), 0eCCIOKEeTHOCTh, 00CCIICHEHHBIH S3BIK U TO,
YTO CEroJ(Hs Ha3bIBAIOT «UEPHBIM IOMOpPOM» [TaM jke]. B 3TOM 1uiaHe mocraHoBka «Penetunum»
CeroJHs Ha CIeHe ObuTa OBl MOTEHIHAIHHO OJHM3Ka COBPEMEHHBIM aOCYpIUCTCKHM KOMEIUSM —
3JIEMEHTBl Xaoca M aJOTMYHOCTH COOBITUH IbeChbl BO MHOIOM CO3BYYHBl C oOOpaszlamu
CETO/IHSIILIHETO IOMODA.

bonee npucTanbHbI aHaIU3 aclEKTOB COBPEMEHHOCTH «PeneTuiun» MO3BOJISIET TaKkKe
TOBOPHUTH O €€ CXOXKECTH C KpHHXK-KoMeauen (komeanen auckomdopta) XXI| Beka. BBuny HOBU3HBI
CaMOT0 TePMUHA KPUHK-KOMEUH SHLUKIIONEANYECKHEe UICTOUHUKN HE AT JePUHULUU JaHHOMY
(eHOMEeHY, OJHaKO MYyOJIMIMCTUKA, MOCBSIIEHHAs 0030paM MaccoBOl KyJbTypbl HAllUX JHEH,
IIpeyiaraeT OnucaTeIbHble ONPEIEICHHs TEpMUHA. Tak B OAHON M3 CTaTel KypHayla O KyJIbType U
obmectBe «Hox» yka3plBaeTcs, 4YTO «O KOMEIUU KPHUH)KA, MO BCEH BEPOSITHOCTH, BIEPBHIE
Hancanu B 2003 roay B 0630pe OputaHckoro cepuana «Oducy. Anantanuu cepuaina MOSBUINCH
BO MHOTHX CTpaHax, U C TOTO BPEMEHM KPUH)K-KOMEIUs Hayajla MpeBpalarbCsl B MOTHOLIEHHBIN
xaHp. IOmop B «komenuu nuckomM@opra» CTPOUTCS HE Ha 3a0aBHBIX IIyTKax M IJrax, a Ha
OLIYIIEHUU HCIAHCKOTO CThJIa, KOTOPBIM Mbl HCHBITHIBAEM 3a IE€pOEB, KOTOpPHIE MOMNaialT B
HenoBkue curyauuu» [1]. Ilpm 3TOM TIyIaBHBIE TepoM KpPHUHXK-KOMEIUH — «HEBEKECTBEHHBIE,
HambllLEHHbIE HAPIUCCHI C WIIO30PHBIM IpejacTaBieHreM o ceOe. OHU MCKPEHHE CUUTAIOT cedst
XOPOIIMMHU HadaJlbHUKaMH, OCTPOYMHBIMH KOMHUKAaMHU M IUIAMEHHBIMU OOpIIaMU C KOPIIOPaTUBHOM
cucteMoi. B KpuH)K-KOMEIMM HE HACTyNaeT KaTapcuc, U KOpPOTKas pa3psijika CMEXOM BEIET K
cliefyIolleld Hecypa3HOW CUTYallMHM, U HaM OCTaeTCs JIMIIb KpUHXeBaTb» [TaM xke|. B mogobHom
OTHMCAaHUU TEPOEB W CUTYyaIlMid HECIOXXKHO yBUIETh baifeca, cmocoOHOro OBITH XPECTOMATHUIHBIM
MIEPCOHAXKEM JJa)KE COBPEMEHHON KPUHK-KOMEIHH.

[IpoananusupoBaB «PeneTuiyio» IO yKa3aHHOMY paHee ajroputMy, CyMMHUpYEM
HapaOOTaHHBIM MaTepuaa U JejlaeM BBIBOJ O TOM, YTO JIAHHBIH TEKCT He SIBISETCS OypiIeCKOM B
YUCTOM BHJE, XOTS, HECOMHEHHO, HWCIBITHIBAET Ha ce0e BIUSHUE TEHJIEHUUN OCTETUKH B
HalMCaHUM KOMHMYECKHX TEKCTOB CBOETO BpPEMEHM. TPaJUIIMOHHO HCIIOJIb3yeMble OyplieCKHBbIE
AJIEMEHTHI BILJIETEHbl B KaHBY MPOU3BEJEHUS, OJHAKO BMECTE C 3TUM aBTOPCKUN 3aMBbICET U €ro
BOILIOLIIEHHE BBIXOJAT 3a paMKU M Oypjecka M Mapojauu, CO3[aBas YHHKAJIbHOE IMPOU3BEICHUE,
CcBOOO/IHOE OT JKECTKUX paMOK KOMHUYECKMX KaHOHOB. Takoi ¢opMmaT sBIsSETCS CKopee
JUTEPAaTypHOM HOPMOM, TaK KaK XaHp HE SBIIIETCS HENOJBMKHOM CHCTEMOH, a IepecedyeHue
KaHPOB, U3MEHEHHE UX CTaTyca U MOMYJISIPHOCTH OTHOCUTCA K PAacIpOCTpaHEHHBIM sBieHUsAM. [lo
Mbiciu  b.B. TomameBckoro «okaHpbl XHBYT W pPa3BUBAIOTCS», YKAHP MOKET HCIIBITHIBATh
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SBOJIIOIMIO, & WHOM pa3 pe3Kyl0 PEBOJIONUIO U pacnagaTbCsl HAa HOBbIE JKaHpbl [2].
Takum obpazom, «PeneTunms» NpeacTaBIsIeT KpailHe TIOOONBITHBIA B MHPOBOW JIMTEpaType
XYIOKECTBEHHBIN MTPELEIEHT, YXOIAUIMM OT IPUHATHIX KAHOHOB CBOETO BPEMEHU U COYETAIOLINI B
ceOe pas3Hble BHUAbBI KOMHYECKOTO IHChbMa, 3JI000JHEBHYIO caTupy, HeOaHaIbHYIO (QopMmy
U3JIOKEHUS U CBEXee BUJCHHME TOr'0, UTO MOXKET ObITh CMELIHO HA CLIEHE U B KHIKHOM (hopmarte.
Bynyun npubmmkeHHO# K pazHeiM BuaM oMopa XX-XXI Beka (teatp abcypna, KpHHK-KOMETHS )
«Penetunusa» Oyner BIOJHE IOHATHA COBPEMEHHOMY UHMTAaTeNIl0, I[P 3TOM  COXPaHsA
TEMaTUYECKU anmnapar u caMoObITHOCTB npou3BeneHuit XVII Bexa.

CIIMCOK JIMTEPATYPbI

1. Kymaup, E. Be€ ans Bamero muckomdopTa: KpaTkas UCTOPHS KPHUHX-KOMEIUHU [DIEKTPOHHBIN
pecypc] // Pexxum moctyma: URL: https://knife.media/cringe-comedy/ (nata oopamienus 20.08.2025).

2. Tomamesckuit, b.B. Teopus nmureparypsr. [loatnka: Yuebnoe nocobue / b.B. Tomamesckuit. —
M.: Acmrekr Ilpecc, 1996. — 334 c.

3. Xaituenko, E.I'. TpaBecTusi, win Kak BakKHO OBITH cepbe3HbIM. O pa3BUTHH JKaHpa B aHTIIUHCKON
npamatypruu // Tearp. XKuBonmcs. Kuno. Mysbika. — 2024. — Ne3. — C. 223-243.

4. Adams, W.D. A Book of Burlesque Sketches of English Stage Travestie and Parody. London,
Henry and CoO, 1891 [D7eKTpOHHBIH pecypc] / Pesxum JOoCTyna: URL:
https://www.gutenberg.org/files/47150/47150-h/47150-h.htm (nata obpamenus 20.08.2025).

5. Bond, R. English Burlesque Poetry, 1700-1750 / R. Bond. — Cambridge (Massachusetts): Harvard
University Press, 1964. — 483 p.

6. Gravitt, G.J. "The Modernity of The Rehearsal: Buckingham's Theatre of the Absurd - George
Second Duke of Buckingham Villiers." Literary Criticism (1400-1800), edited by Thomas J. Schoenberg,
Vol. 107. Gale Cengage, 2005 [Onektponnsiii pecypc] //  Pexum  gocryma: URL:
https://www.enotes.com/topics/george-second-duke-buckingham-villiers/criticism/criticism/g-jack-gravitt-
essay-date-winter-1982 (nara ooparenus 20.08.2025).

7. Kitchin, G. A Survey of Burlesque and Parody in English / G. Kitchin. — Edinburgh and London:
Oliver & Boyd, 1967. — 387 p.

8. The Editors of Encyclopaedia Britannica. "George Villiers, 2nd duke of Buckingham."
Encyclopedia Britannica [Onexmponnutii pecypc] /Y Pedicum oocmyna: URL:
https://www.britannica.com/biography/George-Villiers-2nd-duke-of-Buckingham (0oama obpaweHust
20.08.2025).

9. Villiers, G. Duke of Buckingham. The Rehearsal. The Shakespeare Head Press, 1914
[Dnexrponnstit pecypc] // Pexxum moctyma: URL: https://archive.org/details/rehearsal00buckrich/mode/2up
(mara oopamenus 20.08.2025).

REFERENCES

1. Kushnir E. Vse dlya vashego diskomforta: kratkaya istoriya krinzh-komedii [Ehlektronnyi resurs].
Rezhim dostupa: URL: https://knife.media/cringe-comedy/ (data obrashcheniya 20.08.2025).

2. Tomashevskii B.V. Teoriya literatury. Poehtika: Uchebnoe posobie. B.V. Tomashevskii. Moscow.
Aspekt Press, 1996. 334 p.

3. Khaichenko E.G. Travestiya, ili kak vazhno byt' ser'eznym. O razvitii zhanra v angliiskoi
dramaturgii. Teatr. Zhivopis'. Kino. Muzyka. 2024. No.3. pp. 223-243.

4. Adams W.D. A Book of Burlesque Sketches of English Stage Travestie and Parody. London,
Henry and CoO, 1891 [Ehlektronnyi resurs]. Rezhim dostupa: URL:
https://www.gutenberg.org/files/47150/47150-h/47150-h.htm (data obrashcheniya 20.08.2025).

5. Bond R. English Burlesque Poetry, 1700-1750. R. Bond. Cambridge (Massachusetts): Harvard
University Press, 1964. 483 p.

6. Gravitt G.J. "The Modernity of The Rehearsal: Buckingham's Theatre of the Absurd - George
Second Duke of Buckingham Villiers." Literary Criticism (1400-1800), edited by Thomas J. Schoenberg,
Vol. 107. Gale Cengage, 2005 [Ehlektronnyi  resurs].  Rezhim  dostupa:  URL:
https://www.enotes.com/topics/george-second-duke-buckingham-villiers/criticism/criticism/g-jack-gravitt-
essay-date-winter-1982 (data obrashcheniya 20.08.2025).

11


https://knife.media/cringe-comedy/
https://www.gutenberg.org/files/47150/47150-h/47150-h.htm
https://www.enotes.com/topics/george-second-duke-buckingham-villiers/criticism/criticism/g-jack-gravitt-essay-date-winter-1982
https://www.enotes.com/topics/george-second-duke-buckingham-villiers/criticism/criticism/g-jack-gravitt-essay-date-winter-1982
https://www.britannica.com/biography/George-Villiers-2nd-duke-of-Buckingham
https://archive.org/details/rehearsal00buckrich/mode/2up

ISSN 2414-4452. PHILOLOGY. 2025. Ne 5 (59).

7. Kitchin G. A Survey of Burlesque and Parody in English. G. Kitchin. Edinburgh and London:
Oliver & Boyd, 1967. 387 p.
8. The Editors of Encyclopaedia Britannica. "George Villiers, 2nd duke of Buckingham."

Encyclopedia Britannica [Ehlektronnyi resurs]. Rezhim dostupa: URL:
https://www.britannica.com/biography/George-Villiers-2nd-duke-of-Buckingham  (data  obrashcheniya
20.08.2025).

9. Villiers G., Duke of Buckingham. The Rehearsal. The Shakespeare Head Press, 1914
[Ehlektronnyi resurs]. Rezhim dostupa: URL.: https://archive.org/details/rehearsal0Obuckrich/mode/2up (data
obrashcheniya 20.08.2025).

Mamepuan nocmynun 6 pedakyuro 20.08.25

ON THE QUESTION OF GENRE AND MODERNITY
OF GEORGE VILLIERS' COMEDY "REHEARSAL"

A.A. Alexandrova, Candidate of Philological Sciences, Associate Professor,
Department of Foreign Languages, Translation and Intercultural Communication
Yaroslav the Wise Novgorod State University (Veliky Novgorod), Russia

Abstract. The article examines the question of genre in the English-language comedy
"Rehearsal”, written and staged by the British author George Villiers in the second half of the 17"
century. The work is a comic imitation of heroic drama and is traditionally considered as a
dramatic burlesque in authoritative literature due to the extreme prevalence of the genre in the 17"-
18™ centuries. A three-stage linguostylistic analysis of the work allows us to conclude that
“Rehearsal” is not a burlesque in its pure form, although it contains characteristics of a burlesque
writing technique. The innovative plot and comicality of “Rehearsal” makes it similar to parody, as
well as modern theater of absurd and cringe comedy. "Rehearsal” can be understandable and
interesting to today's reader, while maintaining the originality of the comic aesthetics of its time.

Keywords: imitation text, comic text, burlesque, heroic drama, parody, theater of absurd,
cringe comedy.
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YK 82.09

HEMEINKOE U3/IAHHUE KYPHAJIA “UHTEPHAIMOHAJIbHA A
JIMTEPATYPA” (1933): POPMHUPOBAHUE PEJAKIIMOHHOU
CTPATEI'MU U TPOBEJIEHUE MEXIYHAPOJHOI'O KOHKYPCA

H.B. EpmoJinna,
E-mail: natashaermonl7@yandex.ru

Annomayun. Cmamos noceésaueHa auaiu3zy Nepevix HOMEepo8 HeMeyKosA3bIUHO020 U30AHUS
acypuana «HMnmepunayuonanvnas aumepamypa», evixoouswux 6 1933 2. Paccmampusaromcs
NPeonocwLIKU CO30aHUS U30AHUS, PeOaKYUOHHAs NOIUMUKA U COCMAas peOlKOJIecul, a makxoice
MENCOYHAPOOHDBLUL TUMEPAMYPHBLIL KOHKYPC, O00bAGNIEHHbI 68 Nep8omM Homepe. AHanusupyromcs
YClo8usi KOHKYpca U e20 3HaueHue 6 KoHmekcme kyavmyprou ouniomamuu CCCP,
OpUEHMUPOBAHHOU HA  (OpMUpOBaHUe AHMUDPAUUCIICKO20 AumepamypHozo @pouma. B
3aKIOYEHUU OYEeHUBAEMCS GlIUAHUE KOHKYPCA HA UHMe2Payuio 3apy0eicHblX asmopos 8 CO8encKy0
KYIbMYPHYIO CUCTEM).

Knrouegwvie cnosa: Humepnayuonanouas numepamypa, MOPII, numepamypusiii KOHKYpC,
KYJIbMYPHASL OUNJIOMAMUsL, peOaKyuoHHAs NOJUMuUKa, cogemckas uoeonoaus, 1930-e 2ooul.

Hewmerkosi3piaHoe u3nanue xypHaia «/HTepHanmoHanbHas nurepatypa» («Internationale
Literatur») Obuto yupexxaeHo B siHBape 1933 r. kak OAMH M3 OCHOBHBIX II€YAaTHBIX OPraHOB
Mexnaynapoanoro Oowenunenusi Pesomtonmonnsix [Mucareneit (MOPIT) B Mockse. OHO mpuiiiio
Ha cMeHy 3akpbiToMy B 'epmanuu xypHaity «Die Linkskurve» («JIeBblit moBOpoT»), KOTOpBIit
m3naBaics ¢ 1929 mo 1932 rr., u cTajJlo LEHTPaJbHBIM 3JIEMEHTOM COBETCKOH KYJIbTYpHOU
SKCIIAHCUM B HEMEUKOA3BIUHYIO AMuUrpanuio [1, c. 5].

[Mocne 3akpeitust «Die Linkskurvey, MOPII obecnieunina nepexoji KyJIbTYPHOTO TPOEKTa B
CCCP, BrIOUMB HEMELKOE H3JIaHUE B CeThb XKypHana «lHTepHaLMOHAIbHAS JIATEpaTypay,
BBIIIYCKAEMOI'O0 Ha HECKOJIBKUX S3bIKAX: PYCCKOM, AaHIJMHCKOM, (paHI[y3CKOM, a II03Ke Ha
UCNAHCKOM U KkuTaiickoM s3bikax [Tam xe]. C gaBaps 1933 r. KypHan wu3maBancs
I'ocypapcTBeHHBIM M31aTEIBCTBOM XYI0KECTBEHHON JUTEPATYpsl B MOCKBe. biarogapsi BeIIyCKy
HEMELKOS3bIYHOTrO M3/aHus xypHana «VHrepHaunoHanbHas snureparypa» B CCCP crpemminch
COXPAHUTh CBSI3b C IIOKOJICHHEM HEMEIKUX KOMMYHHUCTOB W HWHTEIJIEKTYaJoB, H30€XKaBIINX
pernpeccuil.

[lepBbIM TTIaBHBIM PEAAKTOPOM CTal HEMEUKHUH MUcaTellb U KOMMYHUCTHUECKHH JesTelb
I"anc T'rontep [2, c. 150]. Yepe3 Heckonbko MecAleB, HaunHasa ¢ Ne 3, Beimeaniero B mae 1933 r.,
PYKOBOJIAIIYIO JOKHOCTH 3aHsul Moxannec P. Bexep [3, c. 114]. B peakuHOHHYIO KOJUIETHIO
taxke Bxoau ['eopr Jlykau, OpHer OtBanst, Teogop Ilnusep, Opux Baiinepr [1, c. 6].

B nepBom HOMepe kypHana, BeimeameM 1 stHBapst 1933 1., Obul OOBSBIEH KOHKYpC
JUTEpPAaTypHBIX paboT. YcinoBHS KOHKYypca W TEMBbl, Ha KOTOpbIE Ipeiarajoch MpUCHLIATh
MIPOM3BEICHNUS, OTPAXKAIN OOIIYIO HIC0JIOITMUECKYI0 HAalPaBJIE€HHOCTD KypHaa:

«MexayHapoaHbli  KOHKypc — MexnayHapogHoro  OObenuHeHHss — PeBOMIOLMOHHBIX
IIncarenen.

Mexnynapoanoe OObenunenue PepomonnonHbsix [lucateneld 0oOBABIAET CIEMYIOIIHIA
KOHKYpC Ha co3/laHue Hanbosee 3()(heKTUBHBIX AHTHUBOEHHBIX MPOU3BEICHHI:

TEMA: NMnepuanuctudeckasl BoiHa (IIpolulas MUPOBas BOMHA, COBPEMEHHBIE BOMHBI U
MO/ITOTOBKA K BOIHE), MaTepUaIbHOE U UJICOJIOTUYECKOE BOOPYKEHHE, BOMHBI 3a Mepees KOJIOHHM

© Epmosmnua H.B. / Ermolina N.V., 2025
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U TOJYKOJIOHUN, MHUIUTapu3M U (QallucTCKas BOilHAa, WHTEPBEHLUHM M MPOBOKALUU MPOTHB
Cogerckoro Coro3a.

TpeOyroTcst mpou3BeaeHNs], IBHO HANpaBJICHHbIC MPOTUB HMMIIEPHATUCTHUECKON BOIHBI U
UMIIEpUATTU3MA.

JIMTEPATYPHAA HAIIPABJIEHHOCTH W KAUYECTBO: IlpunumaroTrcs Bce
auTeparypHele  cTwiM  0e3  uckimodyeHusa.  [IpennmouyTeHue  OTHAeTCs  MPOU3BENCHUSM,
OpPUEHTUPOBAHHBIM Ha IIUPOKYIO ayAUTOPHUIO (paboune, KpecThbsiHEe, CITyKalllue U MOJIOJEKD).

TUII U ®OPMAT IIPOM3BEJIEHUI: IIpuHMMAIOTCA pOMAHBI, IOBECTH, PAacCKas3bl,
CTUXOTBOPEHUS, PEMOPTaXKU, OUYEpKH, caTupa (JuTeparypHble nam@ieTsl), ApaMaTHYeCKHEe U
aruTalMOHHbIE IPOU3BEACHUS.

HATPAJIbI U TTPEMUN:

a) JIBe nepBbie npemuu: 1. 3a Iydiryro aHTUBOCHHYIO II033H10; 2. 3a JIULIyI0 aHTUBOECHHYIO
npo3y, 3a kaxayw npucyxaaerca 300 nomtapos CIIA u aByxmecsunas noesnka mo CoBeTCKOMY
Coro3y;

0) /IBe BTOpBIE IpeMHUU: 32 KXKAYIO MIPUCYKAACTCA IByXMecauHas moe3aka mo CoBeTcKoMy
Coro3y;

B) UeThIpe TPEThbUX MPEMUU: 32 KXKAYIO MPUCYKIAETCS MecsiuHas nmoe3jika o CoBeTCKOMY
Coro3y.

r) JBamuaTh OOLIECTBEHHBIX HArpajd, 3a KaXKAYIO BBIJACTCS COOPHHUK Pa3MBIIUICHHH O
BBIJIAIOIENCA PEBOJIOLMOHHON JIUTEPATYPE B KAUECTBE MPU3a;

1) ABaanars oO1IECTBEHHBIX HArpa.

Bce pabGotel, ormeuyeHHble Harpagamu, Oynyt omybOimkoBanel MOPII u  oTmedeHbl
CHelHaTbHBIMHA HAarpagaMH.

MOPII ocraBnser 3a co00il MpaBo MyOJMKOBATH BCE MPEICTABICHHBIE PA0OTHI B CBOUX HIIU
CBSI3aHHBIX M3/aHUAX 3a IUIary. UTeHHs BceX MPEACTaBICHHBIX pabOT Ha MAacCCOBBIX COOpaHUAX U
MEPOIPUATHUIX OECIIaTHBI.

[Tucatenn Takke MOTYT Y4acTBOBAaTb B KOHKYpCE AaHOHHMMHO, YKa3aB HMEHa WIN
TICEBJJOHUMBI aBTOPOB B 3aleyaTaHHbIX KOHBEPTaX.

CPOK ITIOJAYUN MATEPHUAJIOB: ne no3guee 1 urons 1933 roxa.

AJIPEC: Bce pykomucu ciieqyeT HampaBlATh MO ajapecy: MexayHapoaHoe oObeIuHEeHNe
peBomoniMoHHbIX THcareneii, MockBa, CCCP, I'maBubrit moutamt, 850. K pykomnucu HE00X0aMMO
MPWJIOXKUTh JTUCTOK OyMaru ¢ Haanuchbio: «Mex1yHapoaHbIH KOHKYPC.

JATA ITYBJIMKALMU PE3YJIBTATOB: 1 aBrycra 1933 rona.

B cocraB xropu BOHAYT HM3BECTHbIE 3apyOekHble M coBeTckue nucarenu. [loapoOnas
uHpopmanus Oyzner onyOIMKoBaHa B Oinxkaiiiiee BpeMms.

Mexnynapoanoe OO0benuHeHHe PeBONIOLMOHHBIX NHcaTeneil» (3ech W Jaliee NepeBOj
moi. — H.E.) [2, ¢. 95-96].

OTOT KOHKYpC  SIBISUICSI HMHCTPYMEHTOM  KYJbTYpHOH  OUIUIOMaTHH, CHOCOOOM
pacrpoCTpaHEeHUsT COBETCKOW M aHTU(AIUCTKOW wujeonoruu. [lucarenu, HampaBHBIINE CBOU
paboTel Uil y4dacTHsi B KOHKYpCE, BOBJIEKQJINCh B MJICOJIOTHYECKUH KOHTEKCT, a TaKkxKe
CocoOCTBOBANIN (POPMUPOBAHHUIO HOBOT'O UCTOPUYECKOTO U KYJIbTYPHOI'O HappaTUBa.

Pe3synbrarel kOoHKYypca Obutn omyOnukoBaHbl He 1 aBrycra 1933 r., kak ObUIO yKa3aHO B
YCIIOBHAX KOHKYypca, a Toiabko 1 aexkadps 1933 r., B mocnenHeM HoMmepe kypHana 3a 1933 r. [5, c.
68]. IlepByro mpeMHIO B 3TOM KOHKypce monmydman MHoxaumec P. Bexep 3a CTHXOTBOpEHHE
«YenoBek, KOTOpbIi BceMy Bepui» 1 Opuil IprneHdek 3a pacckas «...HO s HE XOTell ObITh TPyCOMM:

«PE3YJIbTATbI KOHKYPCA MOPIT HA ITPOM3BEJIEHMS ITPOTHMB BOMHEI U
OAIIN3MA

Kropu konkypca MOPII 1933 rona, B coctaB KOTOpOro BXoauian ToBapuiu bena Mnnem,
Jlx. Jxepmanerto, Omu Cso, C. JlronkeBuu, M. Kaxana, X. I'tourep, @. Jlemnutuep u C. C.
Juuamos, onenmiio 192 npencrasinennsie padoTel: 118 Hemenkux, 35 vemickux, 30 BEeHTepcKux, 3
aHIJIMHACKUX, 2 PYCCKUX, 2 TOJUIaHACKHX, | UTanmbsHCKYI0 M 1 rorociaBckyro. M3 192 pabot 175
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ObUTHM MPU3HAHBI HEJJOCTATOYHO UJCHHBIMU U XY/105KECTBEHHBIMH, YTOOBI IPETEHI0BATh HA MIPEMHIO
Wi obmecTBeHHoe mnpu3HaHue. CemMHaaUaTh NPOU3BENEHUM YETHIPHAIIATH aBTOPOB ObLTH
OTMEUYEHBI HarpajaMu, B TOM YHCJIE:

Hewmeuxwnii pacckaz ®@puna DprnenOeka «...HO s HE XOTeN OBITh TPycOM» OBbLI MpPU3HAH
HauboJsiee [IEHHBIM BKJIAZIOM, KaK B UJEHHOM, TaK U B XYJ0KECTBEHHOM OTHOIICHHH, CPEIU BCEX
IIPEACTABICHHBIX [MTPO3ANYECKUX [TPOM3BEIEHUI. Cpenu IIPEACTABJICHHBIX
CTUXOTBOPEHUMH 6bi10 oTMeueHo cTuxoTBopenue Moxanneca P. bexepa «UenoBek, KOTOPBIit
BCEMY BepU». BbII0 perieHo pa3aeauTs OHY IEPBYIO IPEMUIO IOPOBHY MEXKIY IBYMSI aBTOPaMHU.
Kpome TOro, *XIOpu pemwio MOpUriacuTh OOOHWX aBTOPOB HA O3HAKOMHUTEIbHYIO MOE3AKY B
Coserckuii Coro3. Bropas mepBast npemusi Obuia 3ape3epBHpOBaHa Ui CIEAYIOIIEro KOHKypca
MOPIL.

JKropu npucynuino Bropyro npemuto B HoMuHaImu «I11033us» HEMENKOMY CTUXOTBOPEHUIO
Knapsl biitom «bainana 0 mokopHOCTH.

Bropast npemus B HomuHanuu «IIpo3a» He Obl1a npUcykJeHa HU OJAHOMY IIPOU3BEACHUIO.
Tperbs mpemus 10CTaNaCh:

a) yenickoMy cruxorBopenuto Mnpu bapra «llymkay;

0) BeHrepckoi mosme «PuHanbHBINA TOBOPOT B mporiecce» A. Kombsara;

B) HeMelKUM pacckaszaMm «lIpokaznukmy, «Jlro0sume OTedectBo» U «l oimaHACKHUE TOCTHY
K. ®punpuxa;

r) Hemenkas nosects «Pedopmanmsi» bpyno dores.

YeTBEPTYIO NPEMUIO MOITYUUIIN:

a) HeMelkast 1pama «l'a3 u bor» Cr. Kopelina;

0) BeHrepckas nosecth «J{omoii» L. I'oprommu.

B) HeMelkue nodMbl «llecHss maBmmMX y Koistoued mnpoBojoku» U «HesHaunrenabHOE
npoucmiectsue» Tomaca OpoHTa;

r) HeMelkuil penoptax «Busut Bo @nannpuro» Otro bapra;

1) HeMelKast moBecTh «bombioit mayk» Bumnu Manepa.

[laroit mpemuei, AOCTONHON OOIIECTBEHHOTO TMpPHU3HAHMS, OblIa MpHU3HAHA HEMelKas
nosecTh «Koaekc, nnu IIpaBoe neno SAnonun» 3a aBropcrsom Ilrera.

Mocksa, 1 Hos16ps 1933 rona.

[MPEJCEIATEJIb XXKIOPU: M. KAXAHAM» [5, c. 68].

B nomepax xypHana 3a 1933 r. Obuin Takxke ONMyOJIMKOBAaHBI MPOU3BEACHUS HU3BECTHBIX
nucarenei u myoaunucToB: oT bepronbaa bpexta — «JleTckue necHu A MPOJIETAPCKUX MaTepein»;
ot l'anca T'tonTepa — acce «OO6 anTHdaAMMCTCKON OOpHOE HEMEIKux mucateneity; or dpanna
Jlemnutuepa — 3cce «YpaBHeHHas Quiocodus»; u3z Hacneaus Ppuapuxa DHrenbca — «Peupb y
mormibl Kapna Mapkcay; ot Opuxa Baiinepra — «bamnana o xaizepe Hepo»; ot I'eopra Jlykaua —
«3UKUHreHcKue aedaTsl Mex 1y MapkcoMm, DHrenbcoM  Jlaccanem»; ot Kapna IlImrokne — crates
Ha TeMy «Mouoaoit Mapkc u OypkyaszHoe obmiectBoy [1, c. 6].

Hcxons U3 TeMaTHMKH KOHKYpca M NPOU3BENCHHH, KOTOpbIe MyOJIMKOBAINCH B JKypHAle,
MOKHO MPHUUTHU K BBIBOAY, YTO Ha HAYAJIBHOM 3Tane (HOpMHUPOBAHUS HEMEIKOS3bIYHOTO M3/IaHUs
xkypHana «/HTepHAlIMOHANIbHAS JIUTEPATypa» y HETo Oblia spKas MOJUTHUYECKas HAlpaBIE€HHOCTb.
OpHako 3TO HE BCe, YTO MHTEPECOBAIO pelKosuieruio. [loMrnMo BaxkHON (QYHKIIUN UIE0IOTHUECKOI
O00pbOBI, TMPOJBMKEHUS AHTUBOCHHBIX M AaHTUQAIIMCTCKUA LEHHOCTEeW, MOMyJspu3aluu
KOMMYHHM3Ma, YJI€Hbl PEIKOJUIETMH CTPEMIIIMCh MpHAATh XypHally Bec B 00JacTh Teopuu
JUTEPaTyphl, ICTETHKH, Ppuiaocopuu 1 TUTepaTypHON KPUTHKH.

B xypuane chopmupoBanucs mocrosHHbie pyopuku: «bemrerpuctukay («Belletristiky),
Penopraxu («Reportageny), Asroouorpaduu («Autobiographieny), Teopus u xputuka («Theorie
und Kritik»), Aatudamucrckue 3ametku («Antifaschistische Glosseny) [4, c. 2].

Hannuve naHHBIX pyOpUK MOATBEpXKAAET, YTO B KypHAJIEe MyOTUKOBAINCH MaTepHAIIbI,
HanpaBJICHHbIE KaK Ha IOJUTHYECKYI0 OOppOy, TaKk M Ha KYJIbTYpHOE pa3BUTHE YHUTATENEH.
Hanpuwmep, B Ne 4 3a 1933 r. B paznene «ABroOuorpapum» Obuta onybnukoBaHa cratbs C. M.
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Diizennreiina «Hepes peBOMIONNI0 K MCKYCCTBY M 4epe3 MCKYCCTBO K peBosonun» («Durch die
Revolution zur Kunst und durch die Kunst zur Revolutiony) [4, ¢. 126], a B Ne 6 3a 1933 r. B aTOM
e pazJienie BCTPEUaeTcsi CTaThsl TJIAaBHOTO PEJaKTopa COBETCKOro m3nanusi «HTepHaIlMOHATBHOM
muteparypel» C.C. JlunamoBa «CoBpeMEHHBIN KamuTaau3M U JutepaTypa» («Der gegenwartige
Kapitalismus und die Literatur») [5, c. 105].

[lepBbie HOMEpa HEMELKOro u3AaHus >KypHana «HTepHalMOHANbHAS JUTEpaTypay H
OOBSBIICHHBIN B HUX KOHKYPC 3aHSJIM BaKHOE MecTO B KyabTypHoU crpateruu CCCP navana 1930-
X rogoB. KoHKypc HE TOJBKO TPAHCIUPOBAT AaHTU(DAIMIUCTCKYIO U aHTHBOCHHYIO MOBECTKY, HO U
CTaJl UHCTPYMEHTOM MHTErpalliu 3apyOe’KHbIX aBTOPOB B COBETCKYIO JIMTEPATYPHYIO CHCTEMY.
OOecnieunBas MaTepHajbHbIE CTUMYJBl M oOemias npusHaHue, oH cozmgaBan obOpa3 CCCP kax
LEHTpa MEXAYHapOAHOIO IBMKEHHSI MPOTUB BOWHBI M uMIepHain3Ma. JKypHan BBITOIHSIT
JIBOWHYIO 3a/lady — TMOJUTHYECKYIO (MOOWIHM3anus aHTH(AIIUCTCKAX CHI) U KYJIBTYPHYIO
(pa3zBuTHE HlIEH COIMATMCTUYECKOTO peajiu3Ma U MaCCOBOM JIUTEPATyphl), UTO JENAET €ro BaKHBIM
HMCTOYHUKOM JJISI U3yYEHUS MEXaHU3MOB COBETCKOM KYJIbTYPHOU TUILNIOMATHH.

bnazooapnocmu: Hccieoosanue vinonneno 3a cuem epanma Poccuiickozo nayunozo ¢ponoa Ne
23-18-00303 «Cogemckuti ucmopuueckuti Happamus 1920—30-x 22.: codepaicanue, akmopwvi u
mexanusmol kKonempyuposanusiy (https://rscf.ru/project/23-18-00303/)
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GERMAN EDITION OF THE JOURNAL "INTERNATIONAL
LITERATURE" (1933): FORMATION OF EDITORIAL STRATEGY
AND HOLDING AN INTERNATIONAL COMPETITION

N.V. Ermolina,
E-mail: natashaermonl7@yandex.ru

Abstract. The article is devoted to the analysis of the first issues of the German-language
edition of the journal International Literature, published in 1933. The prerequisites for the creation
of the publication, the editorial policy and composition of the editorial board, as well as the
international literary competition announced in the first issue are considered. The conditions of the
competition and its significance in the context of cultural diplomacy of the USSR, focused on the
formation of an anti-fascist literary front, are analyzed. In conclusion, the impact of the competition
on the integration of foreign authors into the Soviet cultural system is assessed.

Keywords: International literature, International Union of Revolutionary Writers, literary
competition, cultural diplomacy, editorial policy, Soviet ideology, 1930s.
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THE PROBLEM OF ART RECEPTION IN SIRI HUSTVEDT'S NOVEL
“WHAT I LOVED”

T.A. Kashkan, Senior Lecturer
Belarusian State University (Minsk), Belarus

Abstract. The focus of this study is the artistic understanding of the phenomenon of art in
Siri Hustvedt's novel "What | Loved". The rich text space is analyzed, replete with references to
works and cultural figures, as well as dialogues and events centered around artistic creativity. An
important aspect is that the sphere of art is an organic environment for all key characters. In the
course of analyzing artistic images, the depth of the inner world of each of them is revealed. The
author comes to the conclusion that the theme of art, permeating the entire narrative, is realized not
only through the events and characters of the heroes, but also through the dialogic opposition of
two types of creativity, the reception of which by society is radically different.

Keywords: theme of art, contemporary American literature, artist, creativity, artistic image.

Siri Hustvedt is not only a contemporary American writer, but also an essayist, poetess,
literary scholar, PhD, specialist in neuroscience and psychoanalysis. She is the author of such works
as “What I Loved” (2003), “The Shaking Woman or A History of My Nerves” (2010), “The
Sorrows of An American” (2011).

The subject of our study is the writer’s debut novel “What I Loved”, the object is the theme
of art in the novel. The writer conveys her special view of art through her books, in particular,
through the novel we are considering: “Expensive work from every period must be impregnated by
the intangible — an idea of worth. This idea has the paradoxical effect of detaching the name of the
artist from the thing, and the name becomes the commodity that is bought and sold. The object
merely trails after the name as its solid proof. Of course, the artist himself or herself has little to do
with any of it” [1, p. 36].

In addition to the theme of art, which is one of the most important, the work raises the theme
of love, loyalty and betrayal, life and death, loneliness and friendship.

The theme of art in the novel is raised from the first pages — the description of the painting
“William Wexler. Self-Portrait”, which depicts two women and someone’s shadow. The reader will
understand its meaning only at the end of the work.

Then the story is about the acquaintance of the main characters Leo Hertzberg (art critic)
and William Wexler (artist). The problem of art is most fully revealed using the image of Bill. At
the time of their acquaintance, Bill was 31 years old, but in ten years of creativity he had not sold a
single painting. Bill “was hunting the unseen in the seen. The paradox was that he had chosen to
present this invisible movement in figurative painting, which is nothing if not a frozen apparition —
a surface” [1, p.6]. The narrator describes his first impression of Bill as follows: “Bill had
glamouring — that mysterious quality of attraction that seduces strangers” [1, p. 4]. Like many
artists, passionate people, “he looked almost as disheveled as the man on the front step” [1, p. 4].

In the process of reading, the reader understands that Bill’s work has a special philosophical
meaning that not every person will understand. His paintings show the originality of the artist’s
personality, reflect his own life “feelings, ideas shape what's in front of you™ [1, p. 6].

It is important to note that the novel is replete with references to the names of famous
figures in art, literature, philosophy; there are many conversations and discussions of the characters
on the topic of art; as well as events associated with it. For example, the first exhibition of Bill’s

© Kashkan T.A. / Kamxkan T.A., 2025
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paintings, which presented his creation “Hansel and Gretel”, consisting of 8 parts. The exhibition
received negative reviews from critics, who called it “glamour boy’s misogynist vision” [1, p. 44].
By this time, Bill had already become a fairly famous artist, and “envy and cruelty inevitably
accompany fame” [1, p. 44]. Here we see a “typical” situation with artists, when they rarely receive
recognition during their lifetime.

It must be said that in one way or another, all the characters in the work are connected with
art, including the character of Hasseborg, the main critic of Bill’s work. In the past, he was an artist,
but “after years of struggle had finally abandoned the calling and launched himself as an art critic
and novelist” [1, p. 45].

Leo becomes a witness not only to Bill’s professional life as an artist, but also to his
personal life. His first wife, Lucille Alcott, at first glance, “she was frail, a woman who needed
protection” [1, p. 8], becomes a negative character as the story progresses and gradually fades “into
the background”. Lucille is also a creative person, a poetess, who “make rules for herself” [1, p. 8].
After the birth of their son, their marriage falls apart: she leaves with her son Mark to live in another
city, and Bill meets his future wife “a very smart girl — unusual” [1, p. 8] Violet Bloom.

At the same time, Leo meets Erica, who has “a wide mouth and thick dark hair cropped to
her chin” [1, p. 3]. She is 34 years old, he is 45 and they had an ideal relationship that lead to a
strong marriage. But, in the measured life of the heroes, the author quite unexpectedly “includes” a
tragic event in the work - the death of Leo's only son. After what happened, Erica leaves her
husband and moves to another city, while maintaining contact with Leo through correspondence,
“the small holes of the unwritten but not the unthought, and as time went on, I hoped fervently that
it wasn't a man who was missing from those pages I received every week” [1, p. 76]

The loss of Matt was a terrible blow for all the heroes of the novel, including Bill: Matt
spent a lot of time in Bill’s workshop and dreamed of becoming an artist in the future. The reader
could observe from the very beginning how “his affection for Bill gradually turned to hero
worship” [1, p. 55]

Bill and Violet were the narrator’s support and mainstay in grief for a long time “Over and
over again during the months that followed, I found myself on the stairs walking up to Bill and
Violet's loft for dinner. Violet would call me in the early evening and ask if she should set an extra
place, and I would say yes” [1, p. 76]

After Matt’s death, the novel seems to be divided into before and after. If at the beginning of
the narrative the author describes the personal life of the characters and Bill’s development as an
artist, then in the next part he introduces elements of the detective genre, in which other characters
come to the fore: Leo, Violet and Mark.

In contrast to the affection of Matt and Bill, Mark’s “friendship” with Leo has a different
character. Mark is a difficult teenager who got involved with a bad crowd: he started taking drugs
and got involved in the murder of a person. The entire subsequent narrative is connected with Mark
and Leo and Violet’s attempts to pull him out and “save” him.

Of interest, from an artistic point of view, is Mark’s “friend” — a modern young artist named
Giles. Leo describes his work as “simulacra excreted from the culture’s bowels — sterile,
commercial feces meant purely for titillation” [1, p. 102], while for Hasseborg he called Giles “the
artist of the future” [1, p. 102]. Mark becomes, in a way, a victim of Giles's “art”, his work
personifies modern art, which not every person understands.

Thus, the author, comparing the work of Bill and the work of Giles, shows how the brilliant
artist in the image of Bill is not understood and receives recognition only after his death:
“Whenever an artist dies, the work slowly begins to replace his body, becoming a corporeal
substitute for him in the world” [1, p. 130], while Giles with his “vile” creativity, causes admiration
among critics and connoisseurs of art. The main idea is that a man of art (the image of Bill) is
doomed to create only when he lives apart from modern society, its basic principles, in turn, the
nature of modern art will be “shown” by a mediocre artist (the image of Giles). It is necessary to
emphasize how masterfully Hustvedt reveals the theme of art in the novel, sensitively displaying the
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inner world of the characters: Bill, who subtly feels not only art, but also the world around him,
loves and experiences all life’s trials deep inside himself; Violet loves her stepson, despite all the
difficulties he causes her; Leo “holds on to the ability to love people, despite what happens to him”

[2].
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MNPOBJEMA PEHEIIINN UCKYCCTBA B POMAHE CUPHU XYCTBEAT
«"TO A JIIOBUWI»

T.A. KamkaH, crapiuii npenoaaBaresib
benopycckuii rocynapcTBeHHbli yHuBepcuTeT (I. MuHck), benapychb

Annomauusn. B ¢oxyce 0annoeo ucciedosanuss HAxX00Umcs Xy00icecmeeHHoe OCMblCeHuUe
genomena uckycemsa 6 pomare Cupu Xycmeeom «4mo s mo6uny. Ananuzupyemcs HACvlyeHHoe
NPOCMPAHCMBO MeKCma, u30ounyioujee pegepeHyuamu K npou3ee0eHusm u Oessmensm Kyavmypol, a
makoice OUano2amu U COObIMUAMU, YEHMPUPOBAHHBIMU BOKPYe XYOO0IUCECMBEHHO20 MBEOPUECmEd.
Baoicnvim acnekmom npedcmasgnsemcs mo, umo cghepa UCKyccmea AGaemcs OpeanuiHol cpeoou
CYwecmeosanusi Ol 6cex KIOUe8blx nepcouadcei. B xode ananuza xyodoorcecmeenHvlx o6pazos
PACKpbl8aemcs 2nyOuHa GHYMPEHHe20 MUpa Kaxcooeo u3z Hux. Aemop npuxooum K 6bl600Yy, 4mo
mema UcKyccmeda, npOoHU3bledsi 6CE NOBECMBOBAHUE, PEaru3yemcs He MONbKO yYepe3 COObImus U
xapakmepbl 2epoes, HO U Yepe3 OUANOSUYECKYI0 ONNO3UYUIO O8YX MUNOE MEOPUECEd, peyenyusl
KOMOPbIX 00UeCmeom KapOUHAIbHO PA3IUYACMCSL.

Knwouesvie cnosa: mema ucKyccmea, COBPEMEHHAs AMEPUKAHCKAS — aumepamypd,
XYOO0IHCHUK, MBOPUECMB0, XYO0HCeCMBeHHblU 00pa3.
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CYBCTAHTUBAIUA ITPUJIIAT'ATEJIBHOI'O
B TAPEMMAX AHI'VIMACKOI'O U PYCCKOI'O SI3bIKOB

E.A. buoux', ®.X. Tapacosa?
! crapmmii mpenoaasatens, 2 mpodeccop, JOKTOp (GUI0IOTHIECKUX HAyK
2 ®dI'AOY BO «Kazanckuii (IIpuBomkckuit) deaepanbHbiii yausepceutet» (T. Kazans),
Poccuiickas @enepanus

Annomayun. B oannou cmamve paccmampueaemcs penomen cybcmammusayuu UMeH
NpULA2amenbHulX KaK NpoOYKMUBHbIU CHOCOO 00paA308aHUs CYUujeCmeumenlbHblX 6 AHIIULCKOM U
pycckom azvikax. OcHoHOe HUMAHUe YOensiemcs (HYHKYUOHUPOBAHUIO CYOCMAHMUBUPOBAHHBIX
eOuHUY 8 napemuonocuyeckom @onoe o0boux A3viko8. ConocmasumenbHulll aAHAIU3 NO380IAem
8bIABUMb 00UUEe KOCHUMUBHbIE MEXAHUIMbL U HAYUOHAILHO-CReyughuyeckue oco6eHHOCMU 0aHHO20
npoyecca, 00yCcio8ienHble CMPYKMYPHLIMU PASTUYUAMU A3bIKOG U KYIbMYPHLIMU CMEPeomUndmu.
Hccnedosanue nposooumcs 6 pyciie aumponoyeHmpuiecKko2o nooxood ¢ y4emom CemaHmudecKkux,
2PaAMMAMU4ecKux U QYHKYUOHATbHBIX ACNEeKMO8 CYOCMAaHmMUu8ayuu.

Kniouesvie cnosa: cyocmammusayus, — npuirazamenvHoe,  napemus, — NPUKIAOHASA
JIUHSBUCTNUKA, CONOCMABUMEIbHBIU AHAIU3, AH2IULCKULL A3bIK, PYCCKULL A3bIK.

Cyb6cranTuBalys, TOHUMaeMas Kak IMepexo]l CIIOB pa3IUYHbIX YacTel peuu B pasps UMEH
CYIIIECTBUTEIIbHBIX, MPEACTABISET COOOM OMH M3 KIFOUEBBIX IMPOIECCOB HEMOP(HOIOTHUECKOTO
CIIOBOOOpPA30BaHUS, JEMOHCTPUPYIOIIUNA JAUHAMUYHOCTh U THUOKOCTH SI3BIKOBOW CHCTEMBI.
Onucanue (peHoOMeHa CyOCTaHTHBAIIMU TIPEJICTABICHO B paldoTaxX CIEAYIOIIMX HCCIeI0BaTeNeH:
[Tepnemytrep 1948; IloctHukoBa 1960; Mapkos 1961; Boponuosa 1967; Jlonatun 1967; Jlykun
1969; T'omybGea 1970; Knumorckas 1973; Auxesuu 1974; Unvenko 1977; KoBanmeBckas 1977,
Kapamyk 1984; UrnartseBa 1992; Penpkuna 2003; bormanoB, CmupnoB 2004; Beicomkas 2005;
Osicuna 2007 u apyrux. Hanbosee MHOTOUHCIECHHYIO U NMPOJYKTUBHYIO TPYIIy CyOCTaHTHBOB B
COTMOCTABJIIEMbIX AHTIUHCKOM U PYCCKOM $I3BIKaX COCTABISIIOT OOpa3oBaHUsl, HMCTOPUYECKU
BOCXOJIAIIIME K UMEHAM TpuiiaraTebHbIM [6, ¢. 205-232; 1]. JlaHHOE siIBIEHUE HE SBIISIETCS CYTry0o
dbopManbHBIM; B €r0 OCHOBE JIKAT TIYOMHHBIE KOTHUTHUBHBIE MEXAaHHU3MbI MEPEOCMBICICHUS U
KaTeroOpHu3allud OKPYXKaIolled JACHCTBUTEILHOCTH, YTO C OCOOOW HArJsIHOCTHIO TPOSBIAETCS B
YCTOWYUBBIX SI3bIKOBBIX €IMHUIIAX, KAKOBBIMU SIBJISIIOTCS TAPEMUU.

[Tapemuu, akKyMyIUpPYIOIIHE MHOTOBEKOBOM OIBIT HapOJa, €ro IIEHHOCTHBIE OPUEHTUPBI U
CTEPEOTHIIBI, CITY’KAT UJeaIbHBIM MaTepUAIIOM I HCCIIEIOBAHUS MIPOLIECCOB cyOcTaHTUBauu. Ux
UIMOMATHICCKUN XapaKTep, YCTOMYMBBIE CHHTAKCUYECKHE MOJICITH U BBICOKAsI CTETIEHh 0000IIEeHUS
MO3BOJISIIOT BBISIBUTh 3aKOHOMEPHOCTH, KOTOPBIE BIIOCIEACTBUM HAXOJAT THOJTBEPKICHUE B
UPOKOM pedeBoil mpaktuke [8, c. 414-419]. llenpro Hacrosiel CTaTbU  SIBISAETCA
COMOCTAaBUTENIbHBIN aHaIu3 0COOEHHOCTEH CyOCTaHTHBAIINH MpuiaraTeabHbIX B
MapeMHUOJIOTHIECKUX (POHIAX aHTJIMMCKOTO M PYCCKOTO SI3BIKOB, BBISIBIICHHE OOIIMX KOTHUTHBHBIX
OCHOBaHUH U crieu(PUUECKUX YepT, 00YCIOBICHHBIX CHCTEMHBIMU PA3IUYUSIMU SI3BIKOB.

C NWHTBUCTHUYECKOW TOYKH 3PEHHS CYOCTaHTHBAIWS MPUIIATaTeIbHBIX — 3TO CJIOKHBIN
CEMAHTHKO-TPaMMaTHYEeCKUI TPOIlecC, B pe3ylbTaTe KOTOPOTO CIOBO, 00O3HAdaroIIee MPHU3HAK,
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nmpuoOpeTaeT CrnocOOHOCTh Ha3bIBaTh MPEAMET 4Yepe3 ITOT NpH3HAK, (PYHKIIMOHAIBHO 3aMeras
CYILIECTBUTEILHOE U IPUOOpETasi €ro rpaMMaTU4ecKue XxapakrepucTuku [2, 9].

BakHEeHIIMM CEeMaHTHYECKUM YCIIOBHEM CYOCTAaHTHBAIIMU BBICTYIACT 3HAYEHUE MCXOIHOTO
npunarateabHoro. CyOCTaHTHBAMK TIOJBEPTralOTCs CI0BA, HA3BIBAIOIINE TAKOW MPU3HAK, KOTOPBIN
MOJET OBITh aOCOJIOTU3UPOBAH, TO €CTh KOHIICTITyaIM3UPOBAH KaK CaMOCTOSITEIbHAsI CYIIHOCTH,
CYILECTBYIOIIAss HE3aBUCUMO OT cBoero Hocutens [9, c. 142]. BTopeIM KIIIOUYEBBIM YCIOBUEM
SIBIISICTCS OJJHO3HAYHOCTh pe()epEeHIIMN — YCTAHOBJICHUE B KOHKPETHOM KOHTEKCTE HJIM B paMKax
S3BIKOBOM KapTUHBI MUpA YETKOM CBS3HM MEX]y IPU3HAKOM U ero HocuteneM [7, T. 18, Ne 2, c. 83-
93]. ImeHHO 3Ta CBS3b MO3BOJISACT aIEKTUBHON (DOpME 3aMemaTh MOJIHYI0 HOMHHAIIHIO.

B rpammarnyeckom acrnekTe CyOCTaHTMBHPOBAaHHBIC IpHIAaraTelbHble (CyOCTaHTHUBATHI)
NPEJCTaBISAIOT CO0OW CHHKpETHUYHBIC, THOpHIHBIE oOpa3oBaHus. OHH COBMEmAIOT B ceOe
MOp(OJOTHUECKUE TMPHU3HAKK MNPUIArateIbHOro (aAbEKTUBHBIA THUI CKJIOHEHHS, pOJOBBIC
OKOHYaHHWsI) ¥ CHHTaKCHYECKHWE (YHKIUU CYIICCTBUTENHLHOTO (MO3HMIHUS  IOJUJICIKAIIETO,
nononHenus) [11, 1. 1]. B mapemusix, rie KOHTEKCT YacTO CBEPHYT M HMIUIMIMTEH, 3Ta
CHHKPETHYHOCTB SIBJISICTCSI HOPMOM U TIOJJICPIKUBACTCS YCTOUYMBBIMU MOJICIISIMH.

OyHKIMS CyOCTAaHTHBATOB B TMApEeMHUSX HANPSAMYIO CBs3aHAa C WX Ha3HUJATEIbHBIM,
oboOmaronM  xapaktepoM. OHHM CIy)KaT WHCTPYMEHTOM THIIM3AIMKM M CTEPEOTUITU3AIMH,
MO3BOJISIST B C)KATOW, MAMOMATUYECKOH (opMe BBIpa3UTh OOIIee MPaBUIO WM 3aKOHOMEPHOCTb,
OTHOCSIIYIOCS K ILIEIOMY KJIacCy OOBEKTOB WJIM SIBJICHUU. YTOTpeOJieHue CyOCTaHTHBaTa BMECTO
MOJTHOW HOMMHAIIMM COOTBETCTBYET 3aKOHY SKOHOMHH S3bIKOBBIX CPEICTB M B TO XK€ BpeMs
YCUJIMBAET TeHEPATH3AIIMI0 BEICKA3bIBAHUSI.

B anrnumiickom s3bIKe TpOIleCC CyOCTaHTHBAIMM SIBISETCS aKTUBHBIM W IPOJTYKTUBHBIM,
OJTHAKO OH HMMEET psjJ CHUCTEMHBIX OCOOCHHOCTEH, OOYCIOBJICHHBIX TPAMMATHUYECKUM CTPOEM
a3blKa. BaxkHeleil 0cOOEHHOCTBIO SIBISIETCS OTCYTCTBUE B aHITIMHCKOM $I3BIKE Pa3BUTON CHCTEMBI
MaJICKHBIX OKOHYaHHWH W TPAMMAaTHYECKOH KaTeropuu poja y npuiarateiabHbix. CyOcTaHTHBALUS
3]1€Ch MPOSIBISIETCS B OCHOBHOM Ha CHHTAaKCUYE€CKOM M CEMaHTHYECKOM YPOBHSIX.

B aHrnmiickux mapeMusix IMIMPOKO MPeACTaBIeHbl CyOCTaHTUBATHI, 0003HAYAIOIINE JIUI] TIO
XapakTepHOMY TpHU3HAKy. MHOTHE W3 HHX SBISIOTCS Y3yaJbHBIMH, TO €CTh IOJHOCTBIO
MepeleAniMU B Pa3psl CyIIECTBUTENbHBIX:

1. ConmanpHbIil cTaTyCc W KayecTBa: the rich (boeamuvie), the poor (beomvie), the brave
(xpabpule), the wise (myopvie), the wicked (3nvie), the powerful (6racme umywue), the oppressed
(veneménnvie), the humble (cmupennvie). Hatipumep: «The rich know not who are their friends»
(«bocamuii He 3naem, kmo ezo Opye»); «Fortune favors the bravey («Yoaua nobum xpabpuix»);
«The poor are always with us» («H60 nuwux écecoa umeeme c cobory), « The powerful dictate the
rulesy («Cunvnbie mupa cezco ycmanasnugairom 3akouwiy); «The oppressed will always seek
freedomy («Yeneméunvie 6cecoa 6yoym cmpemumovcsi k c60600e»); «The humble shall inherit the
earthy («Kpomxkue nacneoyrom 3emnion);

2. Ou3nyuecKue XapakTepUCTUKU U BO3pacT: the old (cmapwie), the young (monoowie), the
blind (cnenwvie), the dead (mepmeuvie), the sick (6onvuwie), the living (dcusvle), the elderly
(nooxwcunvre). Hanpumep: «The old believe everything», the middle-aged suspect everything, the
young know everything» («Cmapbie 6cemy epam, 3penvle — 80 6CEM COMHEBAIOMCA, MONIOOblE — BCE
snaromy), «The sick need care, not pity» («bBonvusie Hysxcoaromes 6 3a60me, a He 8 HCALOCMUY);
«In the land of the blind, the one-eyed man is king» («Cpedu cienvix u 00HO21a3b1ll — KOPOIbY),
«The living must carry ony («Kusvim — ocumoy);, «We should respect the elderly» («Haoo
yeaxcamv CIMapuiuxy);

3. UaTennekTyanbHbie 1 MOPAJIbHBIE KauecTBa: the wise (myopuie), the foolish (enynvie), the
innocent (nesunnvie). Hatipumep: «The wise learn from the mistakes of others» («Ymuwvie yuamcs
Ha owuobkax opyeux»); «The foolish never learn» («lnynyet Huuemy ne yuamcsa»), «The innocent
are often deceivedy («HesunHvlx yacmo obmanwvigaromy);

4. HamumonanpHash W TPyNIoBas NPUHAIUICKHOCT: the English (amenuuane), the Irish
(upnanoywt), the Dutch (connanoywvr). Hanpumep: «The English are a nation of shopkeepersy
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(«Anenuuane — Hayus nasounukosy);, «The Irish are a fair people; they never speak well of one
anothery («Upnanoyvt — cnpagedaugvlil HApPoO, OHU HUKO20A XOpowio Opye o oOpyee He
omszvisaromcesy), « The Dutch have taken Holland!» («I onnanoyet 3axeamunu I'onnanouro!»);

5. AGcTtpakTHbIe TIOHATUS: the unknown (neuzsecmnoe), the inevitable (neusdescnoe), the
impossible (nesozmooicnoe), the good (xopowee, 0obpo). Hanpumep: «The unknown is always
fearedy («Heuzsecmnoe ecezoa snywaem cmpaxy), «The inevitable is inevitable» («Heusbedcnoe
Heuszbedicnoy), «The impossible is often the untriedy («Hesoszmooicnoe — amo uacmo mo, umo He
nonvimanucs coenamoy); « The good is the enemy of the besty («JIyuwee — 8paz xopouiez2oy).

['paMMaTHYecKd  aHIVIMWCKHE  CYOCTAHTHBATHI  XapaKTEPHU3YIOTCS  00s3aTeIbHBIM
YIOTpeOJICHHEM C ONPEACTICHHBIM apTUKIIEM «they», KOTOPBIA CIYKUT (DOpMaNbHBIM MapKepoM
CyOCTaHTHBAIIMM W YKa3bIBAaeT Ha IIEJbIA Kjacc OOBEKTOB, OOJIAJAIOIIUX JTaHHBIM IPH3HAKOM.
APTHKIIb BBIOJNHSACT Ty K€ (PyHKIMIO 0000IIEHUS U THIHU3ALUHU, YTO U (hopMa MHOKECTBEHHOTO
YHCIIa WIH CPETHETO POJIa B PYCCKOM SI3BIKE.

Kpome mnonHol (y3yasbHOH) CyOCTaHTHBAallUM, B AHIJIMHCKOM $3BIKE PpacIpOCTpaHEHa
YacTUYHas (OKKa3HMOHAJIbHAS) CyOCTaHTUBAIlMS, KOTJa MpUIarateibHOe MPUOOPETaeT OTIEIIbHBIC
CUHTAKCUYECKHEC MPU3HAKH CYIIECTBUTEIHLHOTO, HE TEPSISI IIOTHOCTHIO CBOMX aIbEKTUBHBIX CBOHCTB
[10, c. 141-160; 1]. Hanpumep, B napemuu «Let the dead bury the deady («IIpedocmagb mépmevim
nozpebamsv c80UX MEPMEbIX») CIOBO «dead» (PYyHKIMOHUPYET KaK CyOCTaHTHBAT, HO COXpaHSET
CBSI3b C aIbEKTUBHOM MapagurMoil.

FEme omHON OCOOSHHOCTBIO SBISICTCS CIMOCOOHOCTH AHTJIMHWCKHAX —IPHJIATaTebHBIX
CyOCTaHTUBHPOBATHCS B (hopMax CpaBHHTENILHON M MPEeBOCX0qHO# crernenu: the elder, the best, the
worst, the latest. Haripumep: «The best is the enemy of the goody» («J/lyuwee — epae xopoute2or);
«Respect the elder, teach the youngery («Yeaoicaii cmapuezo, yuu mnaowezo»); «Hope for the best,
prepare for the worsty («Haoeiics na nyuutee, 20mogvcsi K xXyouemyy), «She always must have the
latesty («Eti 6ce20a 0019CHO 00cmMagamsbcsi camoe H0BOeY).

Pycckuii mapemuonoruueckuil ponj, Haubosee MOJHO MpeJcTaBlIeHHbI B cOopHuke B.1.
Hans, conepXut OONbIIOe KOJIUYECTBO CYOCTAaHTHBUPOBAHHBIX OOpa3oBaHM. AHAIU3 MaTepuana
MO3BOJISIET TaK K€, KaK W B aHTJIMHCKOM S3BIKE, BBIICITUTh HECKOJBKO TPOAYKTHBHBIX
CEMAHTUUYECKUX TPYII CYOCTaHTUBATOB, 0003HAYAIOIINX JIUI[O [0 TOMY WJIM MHOMY MIPU3HAKY:

1. CoumanbHbIii U UMYIIECTBEHHBIN CTaTyC: O02ambili, OeOHbIl, HUWUL, CblMbll, 20100HbIL,
3HamHwIll, 8008blU, PAO0BOU, 20moeblil (B 3HAYEHUM «COCTOSTENbHBIN»). Hampumep: «Coimoiii
207100H020 He pazymeemy,; «bBoeamomy yepmu Oenveu Kyromy», « SHamHwlil NO 8UAY, a OYULA METKAY,
«Boosomy ocenumvcs — u oenvb He ceoty; «Psaoosoil cam cebe 2onosay; «I omosozo (6ocamoeo)
noyumaiom, a He2comoeozo (6e0H020) oouNCarmy,

2. ®u3nyecKue M BO3PACTHBIE XapaKTEPUCTUKHU: OONbHOU, 300pO8bli, cmapwlid, MOI000U,
XPOMOLL, CNLenotl, HCUBOU/Mepmablil, paHeHblll, Manvlil (pebeHoK, noopocmok), kpusoiu. Hanpumep:
«300posomy 6cé 300posoy, «Cmapviii Opye nyuuie HO8bIX 08yx», «Kueoul dcueomy u 6pamy;
«Mepmeviii mepmeomy opye», «Panenoco da youmoeo eseub — cam noo cmepmovio xoouuiby, «C
MaAno2o nvaHcmea 00abul020 He Ovisaemy, «Manvili NOBUHUNICA — CILOBHO MACMb CEANUNACHY,
«Kpusoii kpusoeo ne yuuy;

3. MopallbHO-3TUYECKHE M MHTEJUICKTYAIbHBIE KA4eCTBA: YMHbIU, 2lynvlil, 000pblil, 37101,
npaswvlil, 8UHOBAMDIU, YYxHcol, auwnul, pookuu. Hanpumep: « Yuuwiii ecopy ceepnemy, «Joopoco
gezde 000po owcoemy, «llpasoco Oeno 6Goumcay, «Bunosamoeo kposv eoday; «Ceou cobaku
epwizymces, yysicas He npucmaegai!»; «/luwnemy He 6epoy, «Pobkoco u menb cmpawiumy,

4. Pon 3aHsATUN U COLMANIBHAS POJIb: B0EHHbIU, PAOOUULL, CILYHCUBBLIU, XONOCMOU, HCEHAMDL,
ovisanvil, domawnul, npoesxcuti. Hanpumep: «Xorocmou — nonuenosexay; « Cyscusnviii 06a 6exa
JHCUBEM: BeK CIVIcum, ek Kopmumcay, «bvisanviii ne cobvemcay, «Bcaxk domawmnuil 3a ceou
06ux00 omeeuaemy, «IIpoesscemy 3aKOH He NUCAH Y,

5. OtpenpHyl0 OOMIMPHYIO TPYIIY COCTABJISIIOT CYOCTaHTHUBAThI CPEAHETO POJa,
o0o3Havamue abCTpakTHBIC MOHATHS WIH COOMpaTEeNbHBIC CYITHOCTH: Xopouiee, Xyooe, 000poe,
Juxoe, cuaokoe, 2opvkoe, byoywee, npouiioe, HYJlCHOe, JuwiHee, MaAuUHoe, 3A6EMHOE, HCUBOE.
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Hampumep: «Xyodoe ma ym ne notidemy, «Cnaoxoe nedonco oaumcsay, «Hyscnoe npocmo, a
npusimHoe CrodxicHoy, «Jluwmee e2osopumv — cebe epedumbvy, «Taunoe 6cecoa cmano8UMCcs
ABHLIMY, «3asemHoe u 6 wymky He 2080puy, «Bcsakomy ceoe ocusoe muno». Kak ormeuan B.B.
Bunorpanos, ¢oopma cpeiHEro poja BBICTYMAET 3/1€Ch KakK «(popma 00e3TMueHHON IpeaAMETHOCTHY,
npuobpeTast Mupokoe 0000IIeHHO-a0CcTpaKkTHOE 3HaueHue [4, c. 78].

[TpoBeneHHBIN aHAINU3 TO3BOJSET BBISBUTH KaK YHUBEPCAIbHBIC, TaK W crenuduueckue
YepThl Mpoliecca CyOCTaHTUBALIMY B MTAPEMHUSIX JIBYX SI3bIKOB.

Obwue uepmoi:

— KornuTtnBHas ocHOBa: B OCHOBE Mpoliecca CyOCTaHTHBAIIMHM B O0OUX S3bIKAX JIC)KUT OJUH
U TOT K€ KOTHUTUBHBIM MEXaHU3M — BTOPHUHAs Kareropusauus [3], cyrb KOTOPOro 3aKJII0YaeTcs B
MEPEOCMBICTICHUN TpPU3HAKa KaK CaMOCTOSITEIbHOM CYIIHOCTH, €ro aOCONIOTH3aluu U
MOCTIeTyIONIEH KOHIIENTYaIn3alui B KAUeCTBE IPEMETa;

— CemanTuka: B 000MX sI3pIKax HaOJIOJAETCs CXOXKas TeMaTHueckas Kiaccuukaius
CyOCTaHTHBATOB: O0O3HAYCHHS JIUI[ IO COIMAIBHOMY CTaTycy, (U3NYECKUM U MOPAIbHBIM
KauecTBaM, a TakKe aOCTPaKTHBIX MOHSATHUH;

— OyHKIUS B MapeMUSX: U B AHTIUHCKUX, W B PYCCKHX ITOCIOBUIAX CYOCTaHTHBATHI
BBIMIOJHAIOT (DYHKIUIO T€HEepaIU3alMi U CTEPEOTUIN3AIMHU, BBICTYNAass UHCTPYMEHTOM CO3JaHHS
0000IIeHHBIX, HA3UJATEeIbHBIX BhICKa3biBaHMi. [lanHas (yHKIMs orBeyaer Ha Bompoc: «[louemy
BOOOIIE MCIONB3YIOTCA CyOcTaHTHBAaThl B mapemusix?» CyOCTaHTHMBAT CTHpaeT WHIWBUIYyaJbHbIC
YepPThI, CO3MACT HEKHHA «ApXCTHID WA «CTEPEOTHID», PE3YJIbTATOM YEro SBISETCS CO3JIaHhe
HA3UJIaTEJILHOTO, 0000IIEHHOTO BBICKA3bIBAHUS, IPUMEHUMOT'0O KO MHOXECTBY CUTYaIU;

— IlpuuMHHO-CIIEACTBEHHAS] CTCPEOTHITH3AIMS: CyOCTAaHTHBATHI YACTO SIBIISIOTCS SIIPOM,
BOKPYT  KOTOPOT'O  CTPOUTCS  MNPUYMHHO-CICJCTBEHHAas  CBS3b, OTpaXKalllas HaWUBHBIC
npeAcTaBiIeHus: 0 Mupe: «IIlbsinomy mope no xoneno» («The drunkard thinks the sea is knee-deep»);
«Cmenocmo 2opooa bepemy («Fortune favors the bravey). Jlannas ¢yHKIHsS OTBE4aeT Ha BOIPOC:
«Kak WMeHHO, B KakOi KOHCTpyKmuH 3TO 00o0OmeHue pabdortaer?» CyOcraHTHBAT (HOCHTEIH
MpHU3HAKa) CTABUTCS B TIO3UIIMIO MPUYHHBI WK YCIOBHS, KOTOpas BJIEYET 3a COOOH oIpeneeHHoe
CIIEZICTBHE, PE3YJIbTaTOM YEro CTAaHOBUTCS CO3/IaHUE JAKOHUYHOW M JIETKO 3allOMHHAIOLICHCS
(dbopMyIbl, OOBSCHSIONICH YCTPOMCTBO MUpa WM MOBeAeHUE Jrofei. Takum oOpazom, MPpUUMHHO-
CJIE/ICTBEHHAs! CTEPEOTUIIN3AIMS — 3TO YACTHBIN CIIy4al W IJIaBHBIM MHCTPYMEHT I'€HEepaIu3aliy B
apeMHUoJIOrHyeckoM (oHeE.

Paznuuua:

— I'pammaTHueckoe BbIpaX€HHE: OCHOBHOE pa3jinuue KpoeTcs B (POpMalbHBIX CPEICTBAX
BBIpO)KEHUSI CYOCTaHTHBAIlMH. B pycckoM s3BIKE 3TO, MpPEXIe BCEro, MOP(HOIOTHIECKUN
MOKa3areiab — CHUCTeMa POJOBBIX OKOHYAHUN M aIbEKTUBHOE CKJIOHEHHE. B aHrnmiickoMm s3bike
BEAYIIYIO POJIb UTPAET CHHTAKCUIECKUN MapKep — ONPEICICHHBIN apTUKITb «they,

— CremneHb TPOAYKTUBHOCTH MOJIEJEH: B PYCCKOM SI3bIKE€ TPOAYKTUBHBI MOJIEIH
CyOCTaHTHBAIIMU BO BCEX TPEX Poaax (My>KCKOM, KEHCKOM, CPETHEM) U BO MHOKECTBEHHOM YHCIIE.
B anrnuiickom s3pike MOJENb C apTHKIEM «they SBISETCS NOMHHHUPYIOIIEH aiisi 0003HAYEHUS
Tpynn JIoJied, B TO BpeMsl Kak Ui OO0O3Ha4YeHHs] aOCTPAaKTHBIX IOHATHH Takke dYacTo
UCIIONIB3YIOTCSL HMHBIE CPENICTBA, KOTOpHIE CIIeAyeT OTIMYaTh OT ()eHOMEHa CYOCTaHTHUBAIIHH,
SBIISIOIIMECST  CIydas MM  dJUTUTICHca  (ONMYIICHWs) WM KOHCTPYKIMA C  3aMelaroliuM
MECTOMMEHHUEM, CIyXKallUMH albTePHATUBOM CyOCTaHTHBAIMHM, oOOecreunBas OOJBIIYIO
KOHKPETH3aIlMI0 WM CTHIUCTHYECKOE pPa3HOOOpasne — MECTOMMEHHWe «whaty, KOHCTPYKIHH C
«thing» («something», «anythingy, «nothing») u t.n. Hanpumep: « What is beautiful is not always
goody,

— Jlekcuueckass COYE€TaeMOCTh: HEKOTOpbIE CEMaHTHUECKHE TPYMIbl SBISIOTCA Oolee
MPOAYKTHBHBIMA B OJIHOM W3 S3BIKOB. Hampumep, B aHTJIMHCKOM SI3bIKE YPE3BBIYAMHO
MPOJYKTUBHO 00pa3oBaHue CyOCTAaHTUBATOB OT MPUJIATaTENbHBIX C OIEHOYHOW CEMaHTUKOM B BUJE
KOHCTpyKuuu «thet+Adjective» (Monenb akTUBHO HCHOJIB3YETCS HE TOJIBKO B BBICOKOM CTHIIE,
HayKe, HO M B MOBCEAHEBHON pEUH, MyOIUIIUCTHKE, MOJIUTHUKE), B TO BpeMsl KaK B PYCCKOM SI3BIKE
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9Ta TpyImma Takke o0mupHa, HO OoJjiee cOaaHCUpOBaHA C APYTUMU TUIIAMH. B pyCCKOM sI3bIKE HET
TaKOM K€ YHHBEpPCAIbHOW M TpPaMMAaTHU3UPOBAHHOW KOHCTPYKIMH. CyOCTaHTHBATHl OILIEHOYHOTO
XapakTepa, KOHEYHO, CYHIECTBYIOT, HO OHHM Yalle HCIOJIb3YIOTCA B OIPEAEICHHBIX KOHTEKCTaX:
MPEUMYIIECTBEHHO B (PriI0ocO()CKOM, NHTEpaTypHOM WM BBICOKOM CTHie. B OBITOBON peun
PYCCKHUI YeJIOBEK cKopee ckaxeT: «Bcé xopomee» ninu «UTo-To II10X0€», UCIO0JIb3ysI MECTOUMEHUS
JUTSE KOHKPETU3aIliH, a HE YUCTOE a0CTPAKTHOE «XOPOIIIEe».

Takum 00pa3oM, COMOCTAaBUTENbHBIA aHAINW3 CyOCTaHTUBHPOBAHHBIX IpHJIAraTeIbHBIX B
MapeMusiX aHIJIMMUCKOTO U PYCCKOTO SI3BIKOB JEMOHCTPHUPYET, UYTO, HECMOTpsI Ha CYILIECTBEHHBIC
CTPYKTYpPHBIE pasziuuMsi JBYX S3bIKOBBIX CHCTEM, JIaHHBIM TMpolecc MOAYMHSAETCS OOLIUM
KOTHUTHBHBIM 3aKOHOMEpHOCTsIM. CyOCTaHTHBAIMS SBJISETCS MOIIHBIM CPEICTBOM JKOHOMHUU
SI3bIKOBBIX YCWJIMM M OJHOBPEMEHHO MHCTPYMEHTOM KaT€rOpH3alldUd U CTEPEOTUIIM3ALUU OIbITA,
9TO OCOOEHHO BOCTPEOOBAaHO B KaHpPE MAPEMUH, I KOTOPOTO XapakKTepHa JIAKOHWYHOCTh U
BBICOKasl CTereHb 0000IICHHSI.

HanmonaneHast cnieruguka mpoiiecca CyoCTaHTUBAIMY TPHIIATaTeIbHBIX MPOSIBISICTCS Yallle
BCEro B BBIOOpE (OpMaNbHBIX CPEJCTB: B PYCCKOM S3bIK€ 3TO Mopdoyoruueckas mapaaurma
MPUJIAraTeIbHOTO, & B AHTJIMMCKOM — CHHTAaKCHYCCKUE IMMOKa3aTelu (apTHKIb) U (PUKCHPOBAHHAS
MO3UIUS B TpeUIOKeHUH. BhIsBIeHHBIE 00mIHe U crenupuieckie YepThl MOATBEPKAAIOT TE3UC O
TOM, 4YTO S$3bIK SBIISIETCS HE IMPOCTO CUCTEMOW 3HAKOB, HO KOTHUTHBHOM KapTOW MHpA,
OTpaXkaroliei 0COOEHHOCTH MUPOTIOHUMAHUS U KyJIbTypHbIE CTEPEOTHUIIHl HOCUTENEH SA3bIKA.
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SUBSTANTIVIZATION OF ADJECTIVES
IN ENGLISH AND RUSSIAN PAROEMIAS

E.A. Bibik!, F.Kh. Tarasova?
! Senior Lecturer, 2 Doctor of Philological Sciences, Full Professor
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Abstract. This article examines the phenomenon of substantivization of adjectives as a
productive method of noun formation in English and Russian. The main focus is on the functioning
of substantivized units within the paroemiological fund of both languages. A contrastive analysis
reveals common cognitive mechanisms and nationally specific features of this process, determined
by structural differences between the languages and cultural stereotypes. The research is conducted
within the anthropocentric approach, considering semantic, grammatical, and functional aspects of
substantivization.

Keywords: substantivization, adjective, paroemia, applied linguistics, contrastive analysis,
English language, Russian language.
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